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[Frontispiece to Vol. I.] Photographs of Marlow Moss's studio,
Lamorna, c1958. Nijhoff / Qosthoek Collection, Zurich.

Piet Mondrian ‘Composition B, with Grey and Yellow’, 1932, oil
on canvas, 50.2 x 50.4 cm. Private collection.

Florette Dijkstra ‘The Reconstruction Project , installation at
Marlow Moss: Ruimte, Bewegin% en Licht at the
Gemeentemuseum, Amhem, 10" December 1994 - 12 March
1995. Dijkstra's personal archives, Den Bosch.

Florette Dijkstra ‘ The Marlow Moss Reconstruction Project:
Miniature Reconstructions’ 1994. Dijkstra's personal archives,
Den Bosch.

Studio Raspail, Paris. Photograph taken by the author, 2006.

Netty Nijhoff and Suzanne Gorin, in ‘Antoinette’ Biggekerke, with
a Marlow Moss work (P/R 44) visible on the wall behind them,
c1960. Private collection.

Portrait photograph of Marlow Moss, profile, c1930-1935, by
Stephen Storm. Nijhoff / Oosthoek Collection, Zurich.

Portrait photograph of Marlow Moss (leaning on her hand),
1938, by Stephen Storm. Nijhoff / Oosthoek Collection, Zurich.

Portrait photograph of Marlow Moss (with cravat and cigarette),
date uncertain, by Stephen Storm. Nijhoff / Oosthoek
Collection, Zurich.

Portrait photograph of Marlow Moss (in riding jacket —profile),
date uncertain. Nijhoff / Oosthoek Collection, Zurich.

Portrait photograph of Marlow Moss (in riding jacket —facing),
date uncertain. Nijhoff / Qosthoek Collection, Zurich.

Portrait photograph of Marlow Moss (in tank top with cigarette),
¢1950, by Stephen Storm. Nijhoff / Oosthoek Collection, Zurich.

Marlow Moss and Netty Nijhoff at Gauciel, c1937. Nijhoff /
Oosthoek Coallection, Zurich.

Marlow Moss standing by Lamorna sign, ¢1950. Nijhoff /
Oosthoek Collection, Zurich.

Netty Nijhoff and Marlow Moss in Lamoma, ¢1950. Nijhoff /
Oosthoek Collection, Zurich.
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Marika de la Salle, Netty Nijhoff, Marika de la Salle's daughter,
and Marlow Moss, date uncertain. Frankrijk Vindplaats,
Letterkundig Museum.

Wouter Stefan Nijhoff and Marlow Moss, 1954. Nijhoff /
QOosthoek Collection, Zurich.
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¢1948. Nijhoff / Oosthoek Collection, Zurich.
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uncertain. Nijhoff / Oosthoek Collection, Zurich.
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panel: 183 x 87.5 cm, side panels: 178 x 85 cm. Haags
Gemeentemuseum.

Portrait photograph of Piet Mondrian, circa 1920. Haags
Gemeentemuseum.
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cm. Private collection.
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[image in black and white]. Private collection.
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Bengt Osterblom ‘Imaginary Tower', 1926, mixed media.
Private collection.

Charlotte Wankel ‘Composition with Two Figures', 1926, oil on
canvas, 62 x 44cm. Private collection.

Photograph of Fernand Léger and his students at the Académie
Moderne, circa 1924. Collection of Franciska Clausen.

Fernand Léger ‘Composition Murale’, 1924, oil on canvas, 162.4
x 130.7 cm. Musee National Fernand Léger, Biot.
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Boogie Woogie', circa 1942, 23.1 x 23.2 cm. Private collection.
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Private collection.
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1933, oil on canvas, sides:. 80.2 x 79.9 cm. Haags
Gemeentemuseum.

Theo Van Doesburg ‘Sphere’, 1916, oil on canvas, 27 x 37 cm.
Stedelijk Museum de Lakenhal, Leiden.

Georges Vantongerloo, preparatory drawing for ‘Composition
Departing from an Ovoid’ 1918, ink on paper, 21 x 15.5 cm.
Private collection.
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bronze, h: 185.5 cm. Museum of Modern Art, New York.
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carbon steel, h:29.33m. Targu-Jiu, Romania.
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Ben Nicholson ‘June 1937, 1937, oil on canvas, 159.4 x 201.3
cm. Tate Collection, London.

Exterior photograph of the Groupe Espace exhibition at the
Royal Festival Hall in 1955. Tate Archives, London.

Euan Uglow 'Potifer’s Wife' 1898 - 2000, oil on canvas, 76.2 x
152.5 cm. Private collection.

Victor Pasmore, ‘White Relief 1951-1952, painted wood, 102 x
46.5 cm. Private collection.

Facsimile of damaged original of Adrian Heath’s 'Light Screen’
[1954] 1982, perspex and plastic, 55.5 x §5.5 cm. Collection of
Kenneth Powell, Tate Archives, London.

Anthony Hill, 'Relief Construction’ October 1956, Formica and
plastic, 34.2 x 60.3 x 3.2 cm. Collection of the artist.

Installation photograph taken at Huddersfield Art Gallery,
showing three reliefs of the 1960s by Mary Martin. December
2004.

Kenneth Martin, ‘Line in Space’ 1951-1952, nickel silver wire
and lead shot, 20.3 x 28.5 x 17.8 cm. Private collection.

Brian Wall, ‘Metamorphosis’ 1955, painted wood. Private
collection.

Max Bill, ‘Endless Ribbon' 1974-1975, [in three positions],
chromium plated brass, 20.5 x 15 x 41 cm. Private collection.

Max Bill, ‘Endless Ribbon' 1953, granite, 120 x 100 x 150 cm.
Georges Pompidou Centre, Paris.

Installation photograph of the third OBMOKhU Exhibition,
Moscow, May 1921. Reproduced in Matsa, Sovetskoe
iskusstvo, 1933 (where it is erroneously dated 1920).

Installation photograph taken by Florette Dijkstra of Marlow
Moss: Ruimte, Beweqing en Licht at the Gemeentemuseum,
Arnhem. 10" December 1994 - 12" March 1995. Dijkstra’s
personal archives, Den Bosch.
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Appendix 1:

Exhibitions of the work of Marlow Moss: during her life and
posthumously.

1927 [Participates in a London Group exhibition in London.]
1928 Exhibits in Paris in June at the Galerie Aubier with other students

from the Academie Moderne.
[Solo show in Paris?].

1931 Participates in the Salon des Surindépendants: Association 1940 at
the Galerie de la Renaissance, Paris.

1932 -1936 Annual participation in Les Surindépendants, including the Huitiéme
Exposition, 25" October - 24" November 1935,and also exhibitions
with Abstraction-Création, Association 1940, and Salon des
Réalitiés Nouvelles, in Paris.

1936-1937 Exhibits with the Groupe Anglo-Americain, in Paris.

1937 Participates in the Konstruktivisten exhibition at the Kunsthalle,
Basle. 16" January - 14™ February 1937.

1938 Participates in the Tenlgonstelling Absiracte Kunst exhibition at the
Stedelijk Museum, Amsterdam. 2™ - 24™ April 1938.

1939 Participates in the Salon des Reéalitiés Nouvelles exhibition at the
Galerie Charpentier, Paris.

1942 Participates in the American-British Art exhibition at the American-
British Art Centre, New York.

1946 Participates in the Salon des Réalitiés Nouvelles exhibition at the
Galerie Charpentier, Paris.

1950-1951 Participates in the Salon des Réalitiés Nouvelles exhibition at the
Galerie Charpentier, Paris.

1953 Solo show Marlow Mass at the Hanover Gailery, London.
10" November - 4" December 1953.

1955 Participates in Measurement and Proportion at the London A.L.A.
Gallery. 10" — 19™ May 1955.

Participates in the Grou?e Espace of Great Britain show at the
Royal Festival Hall. 25" October - 9" November 1955,

1957 Cinguante Ans de Peinture Abstraite at Galerie Creuze, Paris. 9th
March - 12th June 1957.




1958

1962

1964

1972

1973-1974

1974

1975

1976-1977

1977

1978

1979

1980

1980

1984

1985

Solo show Marlow Mass: Sculpture and Paintings at the Hanover
Gallery, London. 4th March - 3rd April 1958.

Solo show Marlow Moss at Stedelijk Museum, Amsterdam. 30th
March - 30th April 1962.

Included in Mondriaan, de Stijl and their Impact at the Marlborough-
Gerson Gallery, New York. April 1964.

Solo show Marlow Moss at Middelburg Town Hall. 8" - 23" April
1972.

Solo show Marlow Moss (1890-1958) Bilder, Konstrukticnen,
Zeichnungen at the Gimpel & Hanover Galerie, Zurich. 1*

December 1973 —19" January 1974.

Included in De Stijl, Cercle et Carré at Galerie Gmurzynska,
Cologne. March - May 1974,

Solo show Marlow Moss (1890-1958) Constructions, Drawings,
Paintings at Gimpet! Fils Gallery, London.

15" April - 17" May 1975. (This was the same exhibition as that
which was shown in Zurich the year before, see above).

Included in Women Artists 1550-1950 in Los Angeles County
Museum. 21* December 1976 - 13" March 1977.

Included in Cornwall 1945-1955 at the New Art Centre, London. 9th
November - 3rd December 1977.

Included in Abstraction-Création: 1931-1936 at the Musée d'Art
Moderne de la Ville de Paris and at the West-fallisches
Landesmuseum fiir Kunst und Kulturgeschichte, Miinster. 16th
June - 17th September and 2nd April - 4th June 1978.

Included in The Non-Objective World: 1914-1939 at Annely Juda
Gallery, London. June - September 1978,

Solo show Marlow Moss at the Carus Gallery, New York.
17th April - 16th May 1979).

Included in Abstraction, 1910-1940 at Annely Juda Fine Art Ltd,
London. 1st July - 27th September 1980,

Included in L'autre moitié de I'avant-garde: 1910-1940 in Milan and
Paris.

Included in Women Artists in the Avant-Garde, 1910-1935 Rachel
Adler Gallery, New York. 10th November - 15th December 1984.

Included in Cantrasts of form: Geometric Abstract Art, 1910 -1980 at
The Museum of Modern Art, New York.




1990

1991-1992

1994-1995

2002

2003

2004

2005

2007

2008

Included in Cornwall: 1925-1975: A Sense of Place, A Sense of
Light at Michael Parkin Fine Art Ltd . 6th February - 16th March
1985,

Included in Paris: Arte Abstracto ~ Arte Concreto - Cercle Et Carré —
1930 at the Institut Valencia d'Art Moderne. 20th September - 2nd
December 1990.

Included in Sammlung Marguerite Arp at the Castelgrande,
Bellinzona 5th October - 17th November 1991, Westfalisches
Landesmuseum fur Kunst und Kulturgeschichte, Minster 19th
January - 22nd March 1992, Pfalzgalerie, Kaiserslautern.

5th April - 28th May 1992,

Solo show Marlow Moss: Ruimte{ Beweging en Licht at the

Gemeentemuseum, Arnhem. 10" December 1994 - 12" March
1995.

Included in Paris: Capital of the Arts at the Royal Academy, London.
26th January - 19th April 2002,

Included in De Bomen Van Pythagoras at the Mondriaanhuis,
Amersfoort. 6™ September - 24" November 2003.

Included in Modern British Art at Offer Waterman & Co, London.

Included in Modern British at Jonathan Clark Fine Art, London,
Spring 2004.

Included in Mondriaan — Montparnasse Abstractie in Parijs, at the
Mondriaanhuis, Amersfoort, 14™ October 2005 — 8" January 2006.

Included in Aspects of Modern British Art 2007 at Austin / Desmond
Fine Art, London. 23™ November - 20™ December 2007.

Included in Summer Exhibition of Modern British, International and
Contemporary Art at Austin / Desmond Fine Art, London. 7" July -
1% August 2008.

Included in Aspects of Modern British Art 2008 at Austin / Desmond
Fine Art, London. 21% November - 19™ December 2008.




Appendix 2i:

Texts from Abstraction Création: Art Non-Figuratif.

Issue 1, 1932:
marjorie moss

as the goal of this almanac is to introduce the public to the domain of non-figurative
art, | want to limit myself here to a brief explanation of the reasoning that pushed me
towards this new plastic art.

until today, painting has employed forms already created by nature as a means of
expression. however, the artist's aim has never been to simply give a representation
of these forms. the artist felt himself attracted towards natural forms because,
despite the evident mutability of their limited shapes, they seemed to communicate
to him an unchanging and universal truth. however, without feeling the need to

deepen this truth, he accepted it as a mystery.

but the modern painter is no longer content with this feeling of mystery. he follows
this reasoning: if natural forms contain, in effect, an element of an unchanging and
universal truth, this means that these forms are composed of two elements, that is,
one changeable element, in that they are visible forms, and one unchangeable
element, in that they belong to this universal truth, which is not visible. their true
value is therefore not found in their visible form but in the relation that exists
between this form and the universe. man'’s task is therefore to deepen his
consciousness of the universe in order to be able to establish the equilibrium of the
relationships that must exist between these visible and invisible forms. having
formed a mental conception of the universe he will no longer be able to use natural
forms to express this conception, because these natural and limited forms, having

only a relative value, bear witness to this truth without expressing it in its totality.

the painter has therefore been obliged to create for himself a new plastic art. and
this is what non-figurative art seeks to accomplish. it aims to construct pure plastic

art which will be able to express in totality the artist's consciousness of the universe.



Issue 2, 1933:
Moss

What is the influence of trees on my painting? | must answer with another question:
what is art?

Atmosphere, earth, water, animals, minerals, plants - a chaotic universe, the
movement of which determines destinies. Man is part of this universe. An accidental
form whose aim remains unknown; yet he is in turn creator of a universe of names,
of numbers and of Gods. Expressed in plastic forms according to the stages of his
evolution: art.

Primitive man based his conception on the appearance of elementary forces. His art:
idols. Further evolved, man guessed at a spiritual goal and imposed a moral system
on himself: religion: mystical art. Today, after centuries of decadence, the
development of science and of technology offers him a new horizon. No longer
physical strength, nor moral strength, but cerebral strength has proved to be man’s
most powerful weapon. With the map of the world, he has an exact plan of the fuli
extent of his domain. Through science and technology he will be capable of
defeating his greatest enemy: NATURE. Once conscious of his own power, he

foresees a new reality: the reconstruction of human life by man himself.

It is this rapid development that pushes the artist towards a new plastic: non-
figurative art. The basis of this new plastic: the balance on which this greatest wark

of art will be based: human life.
Issue 3, 1934:
Moss

.... to give the lay spectator a little help | advise him to look at my work without
prejudice....




Appendix 2ii:

Abstract Art.

Handwritten manuscript kept in the Nijhoff / Oostheck Collection, Zurich.

Photographs of the manuscript were provided to me by Florette Dijkstra.
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[p.1]
Abstract Art.

Works of Art are the creations and expressions of conscious minds [added in
blue ink:] or primitive emotions.

Outside Man, Art doesn't exist.
A work of Art, in no way is dependant on the outside world - (forms already
created by Nature). It is for the artist himself to create his own - Form.

The abstract, concrete and constructive artist adheres to this principle and
creates - works of art.




It is most improbable that, two people will agree [crossing out] on what
constitutes a work of art and its purpose; nevertheless | think we can all agree
on this one point - that Art provokes in us an emotion - This emotion, Plato
has found fit to call - The Beautiful -. If then, a work of art is conceived to raise
in the spectator this aesthetic emotion, then, the abstract artists, by the purity
of their form, provokes more directly - just this emotion. The abstract element
is in every great work of art, it is precisely this quality that carries it beyond its
own epoch. This quality is what | have termed - the durable in art. More
clearly put, it is the impersonal element, holding in check the all too assertive
personality of the artist; [crossed out in blue ink:] [the greater the artist the
less we are aware of the type of man he is.] (Egyptian and Greek Art). Where
then shall we find the personality of the artist? This is expressed in the ‘Why
and How' he painted as he did and in no other way. It is evident that abstract
art differs considerably from the great works of Art of the past. The artist is
always seeking ways and means for widening his [crossing out] scope of
expression and the modern artists in having freed themselves from tradition
have given greater scope to this function, for in freeing Art from -

(a) representation

(b) any literary significance and






new emotional experience. This new emotional experience of the artist is
what is termed his artistic problem, [question-mark in margin] as he has at
one and the same time, to hold this emotion and to create its form, with the
sole purpose of provoking in the spectator, the aesthetic emotion. Here we
can link up Modern Art with every period which has given us a new
expression in Art and which goes up to make the History of Art.

This new movement is necessarily of a revolutionary nature, knitted as it is
[so: crossed out] closely to our time. The appeal it makes to the masses
[added in blue ink above: man in the street] is little or zero, for its language is
too new and like every new idea before it [much crossing out: which has not
been....] must be digested before it becomes part of the current language,
fcrossed through:] or hardly looked upon at all or worse still ignored.[added in
blue ink above line: provokes fear rather than beauty in the spectator]

Soon the critics, who have ventured to give Abstract Art some ground on
which to stand, have done so with great reservation, lest they should
unwittingly do some harm to the accepted tradition of what constitutes a work

of Art, yet, in no way does a work of art depend on the world of
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A.H. Nijhoff.
Published in Singel 262: 26 Biografieén. Amsterdam: Querido, 1949,

A.H. Nijhoff was born in June 1897. As a child she had a definite interest for
writing. But it was only in 1931 that, the child who wrote a novel at the age of
eight years, gave to the public her first book.

A.H. Nijhoff showed very young an independent character combined with a
passionate nature. At a very early age she married, expecting life and her
pen to run smoothly ever after, instead of which a profound emotional and
intellectual upheaval was provoked which lamed her artistic expression. A
few years later she went to Italy. Here she stayed for seven years, earning
her living by keeping a small guesthouse and finding her friends exclusively
amongst peasants and workers. This has given her a deep understanding of
the Latin character. But the artist is always restless and so in 1929 we see
her in France where | had the pleasure of meeting her. From 1930 until the
war broke out she lived in France, once again in a milieu of art, but this time
writing herself.

It is difficult to draw a picture of the personality of this author, being as it is
complex and yet simple, passionate and yet moderate, emotional and yet
reasonable, idealistic and yet realistic, and it is only in reading her books the
public will see a much fuller portrait of A.H. Nijhoff. In my opinion, A.H. Nijhoff
will never be a prolific writer but, knowing her as well as | do, | take the liberty
of saying that, when a book comes from her pen, every word of it has been
lived.

Marlow Moss.












Appendix 3ii.

The Vantongerloo Collection, Haus Bill, Zumikon.
Translated from the French by Katy Ruffies for the author.
1.

Moss, Marlow, to Georges Vantongerloo.

17 rue Méchain
Paris XIV

2-10-34

Dear Comrade,

Would you please send Abstraction Creation no 2 to this address:
Bisch

6 Thakeray Street

Kensington N.

London

England

| hope you had a pleasant summer.

With best wishes,

Marlow Moss.

2.

Moss, Marlow, to Georges Vantongerloo.
17 rue Méchain

Paris XIV

12-11-34

Dear Comrade,

Please find enclosed a cheque for 40F for my membership of Abstraction
Creation.

Here are my answers to the questions in your letter of 7 November 1934,
1) In your opinion should we continue to rent the room at 44 Avenue de

Wagram after the 1% April 1935 or should we give it up? No, we should
give it up.



2) Would you like to take part in the exhibition organised by the
Abstraction Creation group at its premises? No.

Kind regards,

Marlow Moss

Cheque dated 30 December 1934

Mademoiselle M. Moss, 17 Rue Méchain Paris 14

Amount 160F

3.

[Georges Vantongerloo] to Marlow Moss.

1934

Miss Moss,

| received your letter and membership subscription to abs crea.

Now that you have given your response to the question by yes or no
referendum of whether or not to retain the premises, | can tell you that up to
now, apart from your disappointment, the others are in favour and | have
received the subscriptions for the exhibition which is going to open soon and
the shipment of the works has arrived for the permanent exhibition until 1%
April.

Now, if one member was not in favour of keeping the premises after 1% April,

this does not prevent him or her from making use of the premises up until 1
April. One does not exclude the other.

4,
Moss, Marlow, to Georges Vantongerioo,

216 Blvd. Raspail
Paris XIV

30-12-35
Dear Comrade,

Enclosed is a cheque for 200F to cover the subscription as well as the costs
of Journal 5.

You will find enclosed two photos of my works.



| wish you and your wife a happy new year.
| hope to see both of you soon.

Marlow Moss

5.
Moss, Marlow, to Georges Vantongerloo.

216 Boulevard Raspail 1% on the left
Paris XIV

29-4-35

Dear Comrade,

| have just received your letter. | would be very happy to show at the
exhibition of Mural Art from 31 May to 30 June. | will send you 50F tomorrow

to cover the costs of the exhibition.

Please note my change of address as from today. | hope to have the pleasure
of seeing you both at our house soon.

Kind regards to you,

Moss

6.

Moss, Marlow, to Georges Vantongerloo.

Paris XIV

16-4-36

Dear Comrade,

Much to my regret | was not able to come yesterday evening. Would you be
kind enough to let me know the decisions made at the meeting?

| have read the journals no 5 (6) but when I'll have the time to come to your
house God only knows!

In any case | don't think it will be this week.

| hope everyone is happy with the effort of no 5. | am very curious to see it.

| hope your wife is feeling better.



My best wishes to you both,

Marlow Moss

7.
[Two postcards sent to Chez Vantongerloo]

Moss, Marlow and Netty Nijhoff to Jean and Suzanne Gorin,
Image: Roman Proscenium of the Theatre of Dionysos, Athens.

7-5-36

Athens
Greece

Everywhere ruins and everywhere marble, that's Greece. White, blue and
grey marble, what a magnificent material.

Best wishes to you both,
Marlow Moss and Netty Nijhoff
[{Second postcard]

Moss, Marlow and Netty Nijhoff to Georges and Poema Vantongerloo,
Image: The Parthenon, Athens.

Here is a magnificent construction in white marble, it is placed on a rock
against an incredible blue sky. We are staying in Greece for a few weeks.
Best wishes to you both, Marlow Moss.

Here is a modern masterpiece straight lines and of a perfect whiteness. De
la plus pare joie [?] -see you soon t.a.v. Netty Nijhoff.

8.
[Postcard]

Moss, Marlow and Netty Nijhoff, to Georges and Poema Vantongerioo
Image: Athens Acropolis Museum , ‘the three-bodied monster’.

Even though you don't like classical art, you must come to Greece to see a
beauty that's quite extraordinary.

Good wishes to you both,

Marlow Moss and Netty Nijhoff




7-5-36 Athens Greece

9.

Moss, Marlow, to Georges Vantongerloo.

216 Blvd Raspail XIV

25-2-37

Dear Vantongerloo,

If the terrible telling-off | gave you the evening of the last meeting didn't anger
you too much, | would very much like to invite you and your wife to come and
see us.

Upon reflection, | realise that | wasn't absolutely fair towards you so | would
be very happy if you and your wife would come to my house on Saturday (27
February) to smoke the pipe of peace. Don't worry about letting me know if
that suits you.

Don’t forget that our studio is now at the front — 3™ floor on the right.

Please accept my best wishes to you and your wife,

Marlow Moss

10.
Moss, Marlow to Georges Vantongerioo.

Gauciel
Par Evreux Eure

17-2-38

Dear Mr Vantongerloo,

Thank you very much for your letter of 16™ February 1938.

| too have received an invitation to the Amsterdam exhibition for which | am
working at the moment. Are you still holding to your decision not to show
anything at this Exhibition, the Exhibition will not be complete without your
works.

In any case, | hope to see you at the private view.

Thank you once again for your kindness towards me.



My best wishes to you both,

Marlow Moss

11.

Moss, Marlow, to Georges Vantongerioo.
Chalet de Gauciel

Par Evreux (Eure)

France

14-6-38

Dear Vantongerioo,

As agreed | enclose five reproductions of my paintings, they are a little large
in dimension but | don’t have any smaller.

| deeply hope that we will have the chance to show our work together in one
of the galleries in New York.

I think it should be insisted upon.

We were very happy to read that you and Mrs Vantongerloo enjoyed
yourselves at our house.

See you soon.
My best wishes to you both.

Marlow Moss

12,
Vantongerloo, Georges, to Pierre Matisse.

Georges Vantongerloo
7, Impasse du Rouet
Paris XIV

Paris,

17 June 1938
Monsieur Pierre Matisse

51 East 57" Street
New York



Sir,

My colleague Marlow Moss and | are anxious to hold a joint exhibition of our
work. To this end, | have taken the liberty of submitting a few reproductions of
our works to give you an idea and which | am sending to you by registered
post in the same delivery.

Since its origins in 1917 | have participated in the '‘De Styl' review and have
edited the Review of the artistic Association ‘Abstraction-Création’. | am sure |
do not need to tell you of my contribution to abstract art.

We were therefore interested to know if you would accept our proposal; that
is, to hold an exhibition of our work in your Gallery. If your response is
positive, please let me know as soon as possible the dates and conditions
under which you think you could reserve your Gallery for us.

| remain at your entire disposal for any information you would like to receive
and, while waiting for the pleasure of hearing from you, send my best wishes.
13.

Moss, Marlow, to Georges Vantongerloo.

Walcheren Zeeland Holland

13-9-39

Dear Vantongerloo

What are you and the Puma doing at such a worrying time? We are here for
the time being but | have written to Louise who is staying as a guard at
Gauciel asking her to look after you if you decide to move into the Pavilion at

Gauciel.

Please do go to Gauciel if it would suit you. | mean of course with the Puma. |
can’t say when we will be there.

In any case | wanted to send you this little note. | will wait for your news, write
to me straight away, | beg you.

Many things from us three to you two,

Marlow Moss.



14.

Nijhoff, Netty, to Georges and Poema Vantongerloo.
Biggekerke, 5-2-1940

Dear friend,

Finally a response to your kind letter. | really am ashamed not to have written
earlier. But | don’t want to waste time with excuses. You know us well enough
to know that our silence is not due to indifference, but rather to this weariness
at having to express oneself in written words instead of being able to talk out
loud.

So, for nearly three months we have been in Holland, far from Paris, far from
Gauciel, far, all in all, from everything that made up our existence not long
ago. Stefan is doing his military service.

For a month now he has worn His Majesty’s uniform and is trying to make
himself usefut to this both vague and well-defined thing that we call social
organisation.

| haven’t seen him yet, but he has already sent me quite a few letters and |
can visualise his existence fairly well. On 8" January during the cold of winter
he was called up, and was lodged in the attic of a school with no heating. No
one could sleep because of the cold. So after the first night they stopped
getting undressed. In the morning they didn't wash as the water and towels
were a block of ice. Many of the boys fell ill, some with congestion of the
lungs. Stefan got off with a cold. But he doesn't seem too unhappy in his
letters. They call him ‘Papa Amerique'. | think he has managed to forge some
friendships. He tells me that everyone laughs around with him and that he
makes everyone laugh.

This military service has been such an obsession for him for a whole year that

the reality must have seemed quite agreeable compared to the images in his
head.

Fortunately amongst the boys he has found one he likes and who he spends
his evenings with. Next Saturday he is coming here for his first time on leave.

None of this seems real to me still. Since we arrived in Holland 1 have had the
strange sensation of living in a sort of dream, like the feeling you have when
some one at home is very ill and you have to sleep on the floor. The whole
room, seen from your mattress, seems different, as if each object had
undergone an indefinable change.

Although we live in a very real way, chatting with the housekeeper, cooking,
looking for coal, walking Kito, this strange sensation remains.

Yet we are both working, and with great tenacity and good results. | have
written quite a number of pages and Marlow has made a very beautiful




composition with ropes, then another construction in wood and she has just
perfected a new wooden construction of various levels. She has been lucky
enough to find an ideal workman in a little carpenter from the village itself.
Although his usual work making things like doors and windows is not very
refined, he made this first wooden construction with such delicacy and
exactitude that we are delighted with it. In Holland it is harder to find nice
canvases for paintings. As you know, Marlow is terribly meticulous in her
work. She claims that the canvases are not of the same quality as the ones
she used to buy in Paris and that she has not been able to find certain types
of brushes. But despite all this she has obtained quite unexpected results.

We have a big wireless here. This is fortunate as our isolation is such that
without it we would forget the sound of the human voice.

Albert is working in Yvonne Georgi's ballet. He is earning a bit. Things are so-
so with him.

Pom was here for Christmas. Since he became a major he has a tremendous
amount of work that doesn't seem to leave him a moment to write poetry. He
has become very taciturn. It is difficult to get a word out of him and most
conversations finish without end and without conclusion. | have the
impression that he has been swallowed up. It's not surprising. So many things
have been swallowed up.

On the evening of 31 December we felt very melancholy thinking of the party
in 1938 at Gauciel with you and Monsieur Chappuis. All of that has become ‘a
story we tell'. If the spring turns out calm enough to travel we will come back
to France at the beginning of spring, to sew peas and flowers and to see what
new things Paris has produced this season. | have the impression that it won't
be very much.

| read Paris-Soir every day but | haven't found many exhibitions.
Write to us, please. We received a letter from Gaorin. Luckily he is still at
home.

| hope that you are in good health and that life is not too difficult for you.

Whatever the case, be happy to still be in Paris. And don't forget to write to
us.

A big kiss for you both,

Netty
Marlow Moss



15.

Vantongerloo, Georges, to Marlow Moss.
Paris, 11 June [1940]

Dear Marlow,

You are the first person whose news we have received. You will understand
our joy. Not from parents or friends, from Holland or Belgium, no news. We
think of Stéphane often and now we learn that you are alone with no news
from Netty.

Yes, write to us at great length about everything that might interest us. We are
still in Paris and there was an idea of doing an exhibition in Autumn. The
intention remains but its actually happening will depend on events. I'll bring
you up to date as far as | can. Bill's address is Zurich 1, Lindttalstrasse 253,
Switzertand. Gorin’s | think is 17, rue du Maréchal Foch, Le Vésinet S.O.
Gorin has been called up, as I've been told. | don't plan to leave Paris. That
really would be against my will. | would rather stay like a captain of Navere*.
Danger isn't everything and my life is at home.

Dear Marlow, | wish you all the luck possible and send my most affectionate
regards. In the hope that we will see each other soon,
Pat

* I don’t know what he means here. Navere is a small hamlet in the Midi-Pyrenées.
He could have got the spelling wrong meant Navarre, a self-governing region in
Spain. The latier seems to make more sense. K.R.

16.
Vantongerioo, Poema, to Marlow Moss.
11 June [1940]

What a joy Marlow to hear your news. Unfortunately it wasn't very good news.
My dear, if you knew how | try every day to get news from my family in The
Hague. If's too soon, it seems. Write also to the ‘International Red Cross
Geneva' in Switzerland. | will of course do my best for you through a Swiss
friend. You must have enormous patience. Thousands of people are leaving
today. The roads are so congested. We are not leaving, to go where? | see
Heléne and Charlotte quite often. They are very worried.

Marlow, be brave as we all have to be. | often look at the photos from Gauciel
that Stephan gave me one day of you, of Netty, the dog and Stephan and the
house. What good times I've spent with you. Marlow, have courage and
please write to me.



Fondest wishes,
Puma

17.
Nijhoff, Stephan to Georges and Puma Vantongerico.

11 June 1941
Villa Antoinette
Biggekerke (Walcheren) Holland

My very dear friends, here | am, pen in hand, to send you a few words. We
are all doing very well here, ‘well’, if that is the right word to express life at the
moment. Netty works a lot on her book, according to her it's the only way to
spend her own life in a bit of peace. As you may know | have rented a little
house in the town of Breda. | have set up a little photography workshop there
and am doing portraits and other things, but it's such a terribly provincial
existence, | feel forced to live quite a solitary existence to preserve my
memories of how | lived before the war and to force my thoughts to do the
same work | was doing before the war. I've furnished my little residence as
pleasantly as possible and | work in the garden a lot. The situation is quite
splendid as | am surrounded by ‘Mastboch’ fir tress on the Anvers road. You
know I've completely fallen out with Albert.

He has done things that | really can't accept since he came back to Holland.
This war is really hard at the moment. Let's hope it's over soon. Netty comes
often to my house and | often to her. We get on perfectly it consoles us both.

We have had good news from Miss Moss. Mondrian is in New York and also
Man Ray. Jean-Luc van Rees sends me good news and tender letters from
Switzerland. How can | explain how much | would like to be among you, and
to go on wonderful trips or to have dinner at your ‘Bar’ in that lovely studio.
Each time | hear ‘Bonas (?) a daysy’ it reminds me of Paris at night. | would
so like to see you and talk together non-stop. Believe me Pat and Pouma, this
awful nostalgia makes me think of you both. And all the lovely times we've
had together. | hope you’ll write to us if you have the time, as we would love to
hear your news. | hope everything is going well with you. In the meantime |
send you both lots of love. My mother adds her best wishes.

Your friend always. Stephane.

P.S. I'd be very grateful in advance if you could give my regards to all who
know me.



18.
Moss, Marlow to Georges Vantongerioo.

Lamorna Penzance
Cornwall England

30-10-44
Dear Vantongerloo,

Send me a postcard, | beg you, and show me a sign of life. It seems
impossible to me that it's five years since I've seen you. Bill wrote that you are
still working despite all the difficulties. As you can see, | haven't forgotten you.
| hope you are in good health. Madame Nijhoff and Stephen as you well know
are in Holland from time to time. | [receive] a few words from her.

My best wishes,

Marlow Moss.

19.

Moss, Marlow, to Georges Vantongerioo.
England, Cornwall

Dear Vantongerioo,

| was very happy to receive your letter of 29 November 1944, and to read that
you are in good health. | wish you a happy New Year, and hope that | will
have the great pleasure of seeing you again before long. Needless to say I'm
very curious to see what you have done between 1940-1944. Bill wrote that
you have worked a lot despite all the difficulties. | am also pursuing my ideas,
what | am doing at the moment is very different from what you saw the last
time you came to Gauciel, i.e. the constructions in space. Unfortupately | can't
send you photos, | don't have any at the moment.

| am sure you understand that | am very anxious to know how Netty is, it's
been a long time since | had word from her through the Red Cross, the war
has separated us dear friends, but we are still alive, that's a big thing, isn’t it? |
had a very kind letter from Azénov, from her letter it seems she has changed
a lot in regards to her work. It seems to me that her life isn’t going to badly,
have you seen her often? And you, dear Vantongerloo, do you still have your
joie de vivre? Your letter gave me the impression that the war as touched you
greatly. Do you know that Mondrian died in New York? Also our dear friend
Duff, the latter has been dead since 1941. | don't think the laws of nature are
concerned with what goes on between humans. I'm convinced it's for the
individual himself to create his own life despite any obstacles. | am very much
alone in my ideas here. | have seen Ben Nicholson just once, things aren't



going well between the two of us, | don’t even know why, so | never see him.
Last year | didn't exhibit anything, have you had any exhibitions?

| hope to hear from you soon and send you my best wishes.

Marlow Moss

20.

Moss, Marlow, to Georges and Poema Vantongerloo.

Borah Flower Farm Lamorna
Nr Penzance Cornwall England

3-6-46
Dear Vantongerloo and Puma,

So here | am, | came back to England straight away. Please do me the
kindness of sending me your news, | am very worried for all my friends in
France. If it's not too much trouble, send me the addresses for Bill and Gorin.

| have had to leave everything behind, but what is the fword missing] is that |
have had no word from David and Stephen, so you can understand how
worried | am for them. | understand too well what you suffered in 1314-18,
suffering is a heavy burden.

Puma, how are things with you, | think of both of you a lot? When | hear from
you | will write at greater length. If there is a chance of you sending a few
words to David, here is his address:-

p/a Mevrouw G. van Woerden

149A Louise de Colignystraat

den Haag

Holland

Please, do all you can to send him a few words.

Write to me.

My fondest wishes to you both,

Marlow Maoss.



Appendix 3iii.
Letters between Marlow Moss and Paule Vézelay 1954-1957.
The Vézelay Collection at the Tate Archives, London.

Nb. | have transcribed the text as accurately as possible, but mistakes may
have occurred due to the difficulties of deciphering handwriting, and
occasionally illegible or obscured text. Letters from Moss are transcribed in
full and numbered 1 - 44. Letters from Vézelay are outlined, or reproduced in
full, and interspersed in approximate chronological order. There are clearly
some letters missing from the collection, mainly those of Vézelay. This may
be due to items going missing over the years, or Vézelay may have edited the
collection purposefully. The agendas and photographs discussed in the
letters are held in the collection. Moss writes in an abbreviated note-like form,
sometimes with missing or incorrect words, and awkward grammar, which |
have tried to reproduce faithfully. There is one letter from Netty Nijhoff,
following Moss's letter number 32.

1.
Printed letter heading: LAMORNA NR, PENZANCE -crossed out in ink.
8/3/54

c/o Madame A.H. Nijhoff-Wind
Achter Veurse Straatweg 102
Leidschendam

Holland

| wrote April 4 sending outline partic: of Ex Briot and Milan. [Note by Vézelay].
Dear Ms. Vézelay,

Thank you for your letter of 23" February. | would have answered it sooner,
but | have only just returned from Switzerland + found your letter waiting for
me.

The few details you give me of the recently formed group in Paris “groupe
espace” sounds very important + interesting. I'm very satisfied that you have
been asked to be the délégué in Great Britain of the above mentioned group
of abstract painters etc.

You're quite right in saying that | have been one of the first English abstract
painters with you and the names you mention so there should be no difficulty
in me being accepted in ‘groupe espace’.

I'm willing to join it, so kindly send in my name.




For some long time | have been concerned by the lack of activity of the
abstract and non-figurative painters and sculptures [sic] in Great Britain and
so I'm fully sympathise [sic] with the content of your letter + will be most willing
to collaborate with you.

| shall be staying at the address headed in this letter until the middle or end of
April and will be pleased if you'll send me more particulars as suggested in
your letter.

| wish you every success for your present show at the Leicester Gallery, hope
you're selling well.

With kind regards.
Sincerely yours,
Marlow Moss.

Fragments of carbon copies of typed letters from Paule Vézelay to Marlow
Moss (April 19" 1954 and April 22™ 1954) and Victor Pasmore (April 19"
1954), where further details of ‘Groupe Espace’ are given, regarding
subscription etc. A date to meet for dinner either at Vézelay's flat or a Soho
restaurant is suggested.

“Yes! It certainly is not very much fun to get English abstract painters to join
together it would be easier to arrange the pieces of a torn letter neatly
together while they are being tossed about in a stormy sea and perhaps
artists are rather like such pieces in these times.”

2.

Printed letter heading: LAMORNA NR, PENZANCE -crossed out in ink.
7/5154

c/o Madame A.H. Nijhoff-Wind
Achter Veurse Straatweg 102
Leidschendam

Holland

Dear Mrs. Vézelay,

Am afraid that my postcard and your letter of the 3 must have crossed. |
wrote accepting your invitation to come to your flat but instead will meet you
as suggested in your letter on Wednesday May ™ 12 about 7 o'clock at Fava’s
Restaurant, Frith Street.

So, “The Group” is taking shape, you must have worked very hard to get 14
memmbers, | hope to talk a few details over with you, when we meet on the
127,



In great haste to catch the post.

Best wishes to you.

Yours sincerely

Marlow Moss.

3.

Printed letter heading. LAMORNA NR, PENZANCE -crossed out in ink.

Leidschendam Z. H.
Holland

Dear Mrs. Vézelay,

| would have answered your letter of the 4™ inst. sooner only | have been
away and so it has reached me very late.

I'm most interested in both of the Exhibitions and particularly the one to be
held at Milan and so would be very grateful if you'll send me full particulars of
both.

As far as | know, I'm leaving Holland about May 10" and will let you know
where we can see each other before going back to Lamorna, | hope you'll be
free and that we can meet and eat somewhere together.

Am sure you're not having it easy in England to get the painters to be
interested in your efford [sic] to form a groupe for "Espace”, especially “The
Abstracts” who have a name!

Kindest regards and hoping to be able to help you.

Sincerely yrs

Marlow Moss.

Carbon copy of hand written letter from Vézelay to Moss. “Dear Madame” -
crossed out and replaced with “Dear Marlow Moss”. Detailing further
suggestions for possible meetings in Paris. Asking advice on whom to ask to
form the committee for the group, she suggests 2 painters, 2 architects and 2
scuiptors.




4,

Printed letter heading: LAMORNA NR, PENZANCE

Cornwall 17/5/54
Dear Paule Vézelay

| want to say how much | enjoyed our meetings + also to thank you for the
delightful dinner which, | so much enjoyed.

What pleased me most was that we have come to know each other + | hope
that, it wont [sic] be long before we meet again.

Your talks were very enlightening, They confirmed most of my opinions on the
Art and the Abstract Artists in England; | have a poor view on it and them.

Still, 1 hope the few artists you have, will form a group of “Espace” in England
and that it will bring forward some sincere Abstract + Non-Figurative work.

| would be very glad if you would care to come to stay a week-end with me,
the weather is beautiful and if you could find time it's the moment to be here,
just let me know a few days before you come?

Do forgive only these few lines as, | have much to put in order.

Again thanking you.

Sincerely yours

Marlow Moss.

Carbon copy of hand written letter from Vézelay to Moss, June 1° 1954,
thanking her for card. Assuring her that photographs arrived safely.
Mentioning that Wells Coates, the architect, has promised to support the
group, and also two other very interesting architects. Talking of travel
arrangements to Paris. Accepting invitation to Lamorna —"a real holiday,
which | need rather badly now”. Asking Moss to find her accommodation with
part board.

5.

Printed letter heading. LAMORNA NR, PENZANCE
Cornwall 5/6/54

Dear Paule Vézelay

Very many thanks for your letter of the 1% inst.




| will do my best to come to London so as to be present on the Committee
Meeting with Wells Coates, only kindly let me know as long as possible the
date you fix for it, so as | can make my arrangements this end.

The Hotels are very full + so | must fix at least 10 days so as to be sure of a
room. At any rate, | would like to make not only his acquaintance but also
Pasmore's.

Do forgive only these few lines, any suggestions for the Group will talk over
when | see you. | agree that 2 architects, and sculptures [sic] but | think we
need 3 painters, yourself, your humble servant and Pasmore on the
Committee, | think this number is workable.

Best wishes.
Sincerely yours

Marlow Moss.

6.

Printed letter heading:. LAMORNA NR, PENZANCE
Cornwall 13/6/54

Dear Paule Vézelay

| have heard from my Dutch friend that Mr. Sandberg of the State Museum,
Amsterdam, knows people both of the groupe “Espace” in Paris and of the
“British Council’. A friend of hers and mine has recently seen and talked to
Sandberg about my own difficulties and about the group of “Espace” that you
are forming in Great Britain. She writes as follows: Mr. Sandberg says that 3
serious artists are enough to form a group that will be sponsored by the British
Council, so if you, myself and Pasmore, agree to be together, you, as the
délégué of Espace in England can ask for their support. | don't see how they
can refuse to help us, as they help the artists who send their work to the
“Biennale” at Venice, therefore your group of English artists of “Espace”
should be recognised as the Biennale is by the British Council.

At any rate, | suggest it would be worthwhile to make an appointment with the
head of the British Council, | think his name is James [?], to talk this matter
over with him. If Pasmore won't join with us, perhaps you have another well-
known name who would do so. If you succeed in obtaining the support of the
B. Council, it should interest itself in the Exhibition Groupe Espace a la
Triannale at Milan and pay expenses for us to send some work to it. This
coming August. If you have any difficulties to convince [text partly obscured)]
to interest themselves in your groupe [let me?] know as soon as possible, |



will then write to Sandberg who will most probably put his weight in with the
British Council to help us obtain its support.

Of course you understand | cannot bother Mr. Sandberg until we have done
all we can this side to get the support of the British Council. Mr. Sandberg is
an authority on Abstract and Non-Figurative Art.

I do hope this letter is clear.

Paule Vézelay we don't need to have many members of “Espace”, but serious
artists. A well-known name is of course very helpful and | hope Pasmore will
give you his support in what | write. I'm well aware of the difficulties in
England of an uncompromising Abstract-Concrete Artist!

Hope you're not having any further trouble with your wrist and that work is
going well.

If there should be any possibilities to show some of my work in London, | hope
you will let me know.

| also hope you will manage to come to Lamorna. | would so much like you to
meet my Dutch friend, a writer, who hopes to come over in July.

Yours sincerely
Marlow Moss.

P.S. Let me know if you have any trouble with Bloc about my membership.
Sandberg again will be so kind as to speak for me.

MM.

Typed letter from “Madame Paule Vézelay” to Moss dated July 6" 1954.
Apologies for delays in forming the group. She has heard from Bloc, and he
has given her complete autonomy in choosing the committee and members of
Groupe Espace England, subject to approval by the Paris Committee. She
formally asks Moss to be a committee member as she considers her,
alongside herself, to be a pioneer amongst British painters.

“not excluding Ben N. but he has not even answered my letters, as you know”

She has asked Wells Coates and Yorke, of the architects. Pasmore is also
mentioned again. There will be an Intemational meeting of Espace in
Switzerland in the following year. Vézelay emphasizes the urgency with
which she awaits Moss’s answer, and the need fo establish the group as soon
as possible. She also mentions the confidentiality of the letter.




7.

Printed letter heading: LAMORNA NR, PENZANCE

Cornwall 18/8/54

Dear Paule Vézelay

Thank you for telegram and your two letters.

From your letter | received this morning, it seems very uncertain whether any
of the names you mention will be present on the Committee fixed for the 31
inst. Therefore | have decided not to come up for it, am very sorry but I'm
sure you’ll understand that unless Pasmore, Coates, Martin and Yorke were
certain to be there that it would be wiser to postpone the meeting for a later
date, as it's absolutely necessary for us all to get together to talk over the
future of our Espace Group Activities.

Don't worry, | know that you have done your utmost to get the above
mentioned people, but August is a bad month to fix them down.

Do so hope you'll have a rest and enjoy a few weeks of pleasure + that the
weather will be kind to you, here it's too bad for words.

| wonder if you would lend me the new number of “Art d'aujurd’hui”. | will take
great care of it and return it before you go away?

Best greetings.

Sincerely yours.

Marlow Moss.

8.

Written at top of letter: Answered Nov 6.

Printed letter heading: LAMORNA NR, PENZANCE

Cornwall 2/11/54

Dear Paule Vézelay,

| was very pleased to hear from you. Please excuse long delay in answering
you, unfortunately due to a small accident, a rather bad torn muscle in my
back, so for over ten days have been unable to do anything. It's getting better
slowly so am uncertain how long it will take for me to move freely about.

Something seems always to prevent me fixing a date for our meeting; Nov
15" is quite impossible, am so very disappointed, as | had decided to come




up. Let me know when you're back, from your letter you expected to return at
the end of the last month.

May | suggest to arrange the Committee Meeting the date you mention, as |
cannot say how long this trouble will take to clear itself up. | will answer any
questions, and also give my suggestions and vote by letter.

| agree up to a certain point that Colquhoun’s work isn't either abstract or
constructive, but she has a few abstract or better said non-figurative small
paintings, you must be well aware that the English artists don't follow strictly
any one expression in painting or sculpture, this is the reason why | find it so
difficult to form an English Espace Group.

| don't think it intelligent to change the name “Espace” as it would disconnect
us with the main body of the group, | will strongly oppose it, should it come up.
On the Committee Meeting | will look forward to hearing from you. Please
write me about your stay in France. | hope it has given you the rest and
enjoyment you so badly needed.

Best wishes to you.

Sincerely yours.

Marlow Moss.

9.

Printed letter heading: LAMORNA NR, PENZANCE

Cornwall 20/11/54

Dear Paule Vézelay,

| very much suspect that | cannot be present on the Committee Meetings fixed
for the 25™ inst. 1 am not well enough to come up next week. | am to have an
X-Ray photo taken of my back, to make sure that it's only due to the torn
muscle which isn't quite healed, from which | am having some pain. Naturally
I'm not able to work, am fed up.

Here are my answers to the Agenda:

2) Yearly subscription to be £1.0.0 except for those forming “Committee”.

3) To be called “Space”.

4) Appoint Hon. Secretary and treasurer.

5) Agree to printed type paper elc.

6) To be advertised in “Arts Review".




7) Suggestion offered British Council [small word illegible] Pevsner [?].

8) Exhibition to be in London. Suggest inviting foreign artists and architects.
Suggest a preview to show inviting by invitation important people such as
Director of Tate Gallery, Erica Brausen of Hanover Gallery etc.

Agree with both 1 and 2 on the Agenda proposed by you. Do please let me
know how the meeting goes off and the decisions that have been taken.

Hoping you're keeping well.

Very sincerely yours.

Mariow Moss.

Carbon copy of typed letter from Vézelay to Moss dated 26" Nov. 1954.
Headed: “In confidence. Committee matters”. Account of the debacle of the
first London Groupe Espace Committee Meeting, chaired by Vézelay,
attended by ‘the three architects” (Welis Coates, Yorke and Jane Drew),
Martin, and Henry Moore, who was invited by special request of Bloc to sit on
the committee, and had accepted.

Reproduced in full:



¢b NOV.i9%4, In confidence.lommittee matters.,

Lear Marlow aoss,

. L was very aorry to know you are not well enough to do much and
I um sure you will ‘warit to hear about the -meeeting yesterday;
Fusmore and Hohert Adams could not comé s0 we were the three archi-
.tects and martin and also Henry Moore who wes invited ut A Eloc's
gspecial request tec be on the committee and had accepted.

They ull came very late and the firast motion was put by myself
*That & Groupe Zspuce 1s oreated to promote 'closer collsboration
betwaen architects,psinters and soulptors,in ussocistion with the

Groupe Espace formed in Paris in 1951 and with nll affiliated uroupes
in other countries”,

This was seconded by iartin and then the trouble
- started;Jane Trew said she had been so worrled thst she hed seen

Bloc in Paris and told him she was worried because if it was ror
" abetract and non-figurative artists why Leger? usnd he hud said do
not worry und that we can include some works of interest whick are
Poing towards abstiaction® ,then Henry koore said his work was going
away from abstrat und his works were humanising to modérn buildings e
I sald we could change the wording and add contemporary before the
vword architects, but thut the Groupe here must be in hurmony wibh
the other Groupes Espace .Jane Drew continued to insist that any work
should be included and gshe carried the two other srchitects with her
becked up by Moore and it soon becams clesr that soore did not want
to be on the committee and that he wanted even leas to see three
leading architects who liked his own work and are friends of his,from

becouing interested in abgtruct.work.after three querters of &n hour
it was evident t they intended to stop the Agende from being read

izoore walked Jheving quite successfully spoilt the meeting and the
the a rchitects continued to argue and Jane Drew salid that she would
draw up conditions on which they would join us ,they and reg Butler,
I told her Butler had already declined saying his work was now quite
figurative and.that this Groupe did not now concern him;! also said

that I had told them from the first shat they must have known,thut the
@roupe Espece is composed almost entirely of Non-Figurative ertists.
and that they had agreed to be on my committée almost three montha agl

They all left,(after drinks) leuving the meeting still "open"
Martin remeined und we decided that us there wre five other members
of committee we should carry on and get things decided and invite

oertain gle to Join whose work we know and are agreed upon,lhis
- I have today es 1 know Pasmore's ldeas and so does wartin,

jubseription for all architect and artists is two guineas and others
me guinea.(Hlse s tus Bat ot nfh Zoo tasantors, e pradic wdt wiaass)

I think it was natural for Moore not to want to join but he should

=




have told me so and not huve come and upsei the'meeting as he did.

I am terribly tired and have neglected my own work for this
Groupe far more than I can pfford to.do and 50 I ask you now to
agree to what I may do and we oan alter ‘details later if we find it
adviseable,otherwise,l shall let the wholé. thing drop and someone

. elsd will make & kind of London’ Groupe "‘Bapace like a bazaar

The truuble is the’ architpnts are important and do not know enou

.about modern’ wrt; ;they “know & few artxat ‘friends and that is’'about al

- and gcertainly Jane Drew thoug,ht Pioasdo was, an -abstraot .painter und
she is very much- noo sure “of hex:self to éven think ahe has anything
to.learn, -

_ This is disappointing but we have 31:111 an inteating committep of
Adains,Pasmore,lartin yourself and myself and we are sure to have
‘apout ten suitab'le menbers at once and. I think: if we hang togethar
we shall make a very good .groupe here. el

vee I shall nrt ba ¢ble to keep on writing to you-a.s .L'have
‘.alrea ‘far too much to, K do end never sSeem to get meur ay studio

sa will you regfﬁge;ethﬁstﬂﬂdc%%i“egem‘ of you will for the present
abid? by 1‘-119 " here: can’ maXe? '

Ca

"'I am, sorry |houx this bedﬁ ﬁing but 'i- have been hurd &t it
‘hll d.qv a.na. 1. wantad you to. knur how? hihgs stam. -ag’- soon as posslble.

I shall -see. adama on uundaymand ve shall huve. another meeting
"8 soon ag possible.ldo not téke: any further stepps about
" the.three -architects s I do ndt wént to- make enemias ofthem
for the sske of the urgupe .and shall theérefore wait in
z .gllence for-the’ present 1o, seg “what.they:intend to do;I can
- alvays withdraw the invitétion. 1:o be -gn the committee since
. they ‘made-a point of telling mé yesterday that although they
had nccepted tth had .only “cqme to find. out more about it,

. .l am sorry to send you this discou.ragxng uocount but .41t is not
my fault;I did not wdnt to ask moore and would not have done so
had not h Bloo asked nie to maké & Speciul 1nvitation to him
."we have Leser'.cw i - a:mal-da &u am-u é« 2

- I hope you will soo;r be up nnd about again and i ]mow
how Painful and tedms it must be :E'0r you #ll this time.

9

" witn kind regerds,
yours si.noerely,

T

10.
Printed letter heading. LAMORNA NR, PENZANCE
Cornwall 1/12/54

Dear Paule Vézelay,

I'm not going to bother you with a detailed letter but just wish to thank you for
yours.




As the forming of the English Groupe Espace goes with many difficulties, if
you decide not to hold your present position i.e. the délégué of the group, |
have decided to retire with you, so please let me know if you retire.

No need to answer this note.

I’'m with you + your decisions, so long as you hold your present position.
You sound tired, what a pity after such a nice holiday.

I'm nearly my usual self, thank goodness.

Very best wishes to you.

Sincerely yours.

Marlow Moss.

1.
Printed letter heading: W.S. NIJHOFF —crossed out in ink.

C/o Madame A.H. Nijhoff
Woorboot Yachtwerf Muder
Mokulaau 43

Vorschoten

Holland

6/1/55
Dear Paule Vézelay,

Do forgive me for not answering your letter of Dec 7" sooner. | got it just
before | was leaving Lamorna for Holland so had no moment free to give my
attention to it. At last with Xmas and the New Year festivities behind me |
have a quiet moment to thank you for it. | hope some of the questions of
Espace are getting settled. It would be awfully kind of you to stay in touch
with me. | don't expect to return to England before March, then | shall come
to see you before going to Lamorna. My life is also very disturbed, 1954 has
certainly been unfruitful for my work. How to arrange my living is my great
problem!

Of course you'll advise me when | have to send my membership subscription.
Am very satisfied Jane Drew isn't with us, from what you wrote, she would
have been more of a nuisance than an asset to the groupe.

[Written top left, the following:] A very good 1955 to you. Of course we'll dine
together on my return.




Sincerely yours.
Marlow Moss.

Copy of typed letter from Vézelay to Moss. Headed: Group Espace.
Addressed: Studio Flat, 60 Redcliffe Square, London, SW10. Dated: January
25" 1955. Describes more trouble in Groupe Espace:

“I am sorry to say there seems no end to trouble forming this groupe, mainly
because one or two people want everything done their way by their friends,
and | do not want this Groupe to be controlled on this system. | shall look
forward to seeing you and then telling you all about it, but | hope things will
straighten out before then. There are some interesting members and not too
many but Pasmore wants to change everything including the conditions of
membership which | have printed and circulated. He is very difficult, | find,
and has done nothing so far and | have had all the work and a lot of trouble so
| do not intend to go on until | have got a secretary to help. | had no idea how
hard it is to get people to collaborate, and the worst of it is | am the délégué
and not just trying to start a small groupe of my own... | do sometimes wish
you would come to London for a time, but the more | see of the “art world” the
less like it."

She mentions she met Sandberg (Director of the Stedelijk Museum,
Amsterdam) during the summer, and gives Sandberg’s address telling her to
meet him while she is in Holland. She offers a dinner invitation.

12.

Printed letter heading: LAMORNA VR, PENZANCE -crossed out in ink.

29/1/55

c/o Madame A.H. Nijhoff-Wind

Woonbost Yachtwarf Mulder

Mohnlaan 43

Viorschoter

Holland

Dear Paule Vézelay

| enclose formal request for you to vote by proxy for me.

Do hope you're feeling better and so less tired. Am staying at the above
address until the middle of March, will keep you informed of my whereabouts.

Don’t bother to write unless you have to do so in connection with the doings of
the groupe.

I’'m alright again.



Best greetings to you.
Marlow Moss

P.S. | herewith enclose a cheque at £2.2.0 membership subscription for a
year. MM.

13.

Further to this letter is a statement from Moss on the same printed letter
heading: LAMORNA NR, PENZANCE —Cornwall 29.1.55.

| herewith declare that | name Madame Paule Vézelay to vote by proxy for
me.

Signed Marlow Moss.




urgupe kspace, Stuuio Flet,
60 hedeliffe Squsre.in.lO.
Fehruwry.ic.19%%,

Lewr awsrlow uoss,

1 have wuch news te sesnd you snd [ 9t ssk you to forgive wy

AbFdy in writing but I have been very worried wnd drivem lately;
First 1 sust tell you thet I had leng suspected thst Ps=smera und his
friends did mot rewlly want the Groupe Fgpace formed here ws [ haid
kpowledge that seversl psople were teld net te join but te wait,wnd
net ene of the committee puid their suhscriptien und several other

- thimgs seened strange »t the time.Paswmore especiully difficult and ne
one tried te help in any way aliheugh I ghould huve been gruteful rfor
susrestiens or even criticisms of < constructive kimd.At last Paseore
cule to a meeting snd «3 he hud friends on the comsiitee he vwg sure
he could cur1y any preposal by their veies but he put noyhing dewn on
ngendy;anyvay he wainfed everything chunged and the yroupe limited to
I nembers wl:h ae Presldent or vice President or Lenk atc;

Fimelly he sailil I must write te k.Vurin af the Culturel nelutions of
Prench Embussy and tell hie thet "we did uot wwnt him".l eapleined that
he hed slreudy been invited =nd had un-erficielly sccepted but Pusaore
Seid he weuld velire if I did net de that.l suid I could not wnd anyvay
I did net wish to offend i/Varin who Lad epened orne of 4y exhilbitions
etec.£fter the seeting I Lad tise to consider Fasmere's "ruch tactics®
snd thet he was doing #ll he could te meke gy tesk mere difficult
in mvery way,se I decided I must "cu&ll his bluff" and by refusin: to
write to {.Verin Péesmere would heve te retire & d hiw friemnds,dartin
and hebert adams weuld fellew him,.Tuls I did sfter many days ef werry
end s visit tetthe secrmatsry of the Ismperiel Arts Lewsue and the result
was &5 I had hoped,Pusmere and his frierds retired. I hed te sturt
agulm and I now huve «8 a Council ef 5,

Bertrum Eatom,sculpter. lduriew res8 wod F Viézeluy,
bernard Certer.Fuimter.

VerqSpencer, Paintar.

Hen Secretary.l,Bovwen,.Geasradl relutiens (Officsr
Ik de Vatteville,

i de ge hope yeu will appreve snd I feel sure you would have wgreed .
hed you bean here teo advise Ee, !

vie wet on iiednesduy lust and the Groupe 1s pow imaygureteu. Y
Jur grest need 1s fer ome er twe architects wrd « Presicent.lo you think
it weuld be & geed Thing te invite the Chalrosn of the Lritish Coupnoil
8ir lLohert adem to bhe cur Fresident?

Lo you kmew amy very goed umedern architects,if pessible ¥.i.I.E.A
It wus sgreed thut mewbers of Ceuncll nay- vete by Frexy senit in writing
«gainst items on the Agenda or by Prexy by uiue writiea psraission you sent

I hepe you will let me kneW us much in sdvance ug ible wi
expec€ ?g te in Lenden se thet we cun ne;t wnd Iuhoggsgaveﬁawng:t{;z of

t

Council while you are here, uway I semd ene of your pletes of work te ‘
i

¢

g e

u.blec? The sther members of Council sre very interestimg wriists.

vowm B4 0

N
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Printed letter heading: LAMORNA VR, PENZANCE -crossed out in ink.
Holland

15/2/55

C/o Madame A.H. Nijhoff
Womboot

Yahchtwerf Mulder
Moleuladu

Voorschoteu [?]

Dear Paule Vézelay,

I'm very disgusted with the english Abstract artists in not giving you + the
British Groupe of “Espace” their support; | remember writing to you a long
time ago that | had no confidence in those artists who have made their name
as —abstract artists as | couldn’t trace in their work the idea on which Abstract
Art is based or a further development of this idea to a new expression in Art.
How abstract Art started in England is rather a long history, no doubt you
know all about it so | don’t intend to bore you with its miserable history. | don’t
think only Pasmore (in whom you first had confidence} but also Ben
Nicholson, Barbara Hepworth and their satellites have shown a very
miserable attitude in not joining you + Espace Groupe. Of course the British
Council is an important institution, it's not a bad suggestion to invite Sir Robert
Adam to be our President. When we are finally established as a Group we'll
need financial aid and in this respect the British Council should help us. |
hope you'll be successful in getting their support. Am so sorry | couldn’t name
any good modern architect outside the names that you have already
mentioned, it's really deplorable that they have also walked out!

Please send one of my photos to Bloc, | thank you in advance for doing so.

| think it is very difficult for you to form this group without any well known
names on the Committee, it would be quite another question if you were
forming a group with young artists who were expressing a new approach to
painting etc. Don’t you agree with me?

I'll let you know later dates I'll be in London. How is your own work going, it
must be difficult to get down to it with so many disagreeable questions to
settle?

Best greetings to you.

Marlow Moss.



treupe kspace,
Studio Fiat.ty hedcliffe Squure.Leaden,5hn. 0.

Zi Feb,I955,.

Dear werlew uess,

Thask you fer ysur letter. | nepe is &g you sext austs
snd [ we writieg mew te let wou knmow there wilsi be « se~timg
here en

marchk,l Tuesday at 6=30

aud werch.lc,taturusy ot F-J0

[ thiak hertrus suten will Dbe coning o zaren [2 aad it weuld
be intermsting if yeu cux wulse cesel ke hud Ls ceme ITem hugby.
I think he is & very irnteresting sculptcr and more erigiasl thua
nehert Adams.Berrurd Curter is & very yeed whstract paimter

sad gbeut tweaty eight 1 akeulu say,snd Veru Speacer is yesumger
but slrewdy rather well krnewm here asé wlse hus exmaibited in
Paris;I like ker werk very much sud [ think thet ,with yeu,we
have u Ceunoil af five whick is attlpest ws interesting as

the Cernittee with durtiam,Fusmere,nduns &2tc wew retired,

Our snly preblem iz zetiing three goed urchitects upes the
Couscil and ef ceurge this is «11 importuat,but tise will shew,
I kave a¢ Teasem te thiwnk that my difflculties wrise frer emy
persensl Teelings aguirst ze,but te the geserwl english way ef
Teraiag little greups reumd o "big" 1ittle tiun  pad wll the intri
-gaes which ge en;tv the Tyot thet Sema peeple dislike waytning
freabh but saialy te the fatl Thet tnis is a greup fer ubstiruct
sea~-figuretive artistes «4»d the elder srcuiteets sees to Lhmew
little wad te like sur-realist werks while many yveluaper oaes
preteac they uwow huve mething te lesurm frea ertists but tkat
cslour wad "decerutiea" sheuld ferw psrt «f Laes srchitects plunm,

rell there it is.hie have thiy Cewacil »f five
end feal ve sheuld sdd uaether senlipter wad tThree architects
Lefare we cum amnsunce the uvresupe hsre aad et goibg .

Pisuse wrile we us sesan a3 yau =re 2hle te lat pe koew
if yeu can cexe and whem;[ hiapa te sead you usn sgeads befere
veetisgs iftithare is tlae te get ysur raply aad vetes.

All tae meobers of Cewacll are £ iesdlv omd keswn wmd
we cellaberute im the right aplrit wnut & change!,

itith kindest w1snnn,yau%n giacerely,




GhOUPE ESBACE.
Sha mereh, 18,1255,

Deur Hharlow ifoss,

Your cerd came this morning and I lock forwerd to see-
-ing you on turch 28 Monday.Ilf yow cun come and dine with me [ shull
be glad indeed but I moech regrat it is impos:lble to arrauge & meet-
ing for that day ;in rect we have just decided that the only dey on

which most members cen come is on Haturdeys and e now meetings on
alternate Seturdays ,tlie next one being on fterch gt_£=-30.

I will try to get one or two members of Council to come here and
have & drink before dimner on smondsy Lercn ¢t ,1 know they would

like to meet you but so many teach in the evenings and B haton hss 10
come from iugby and can only mandge baturdsays.l sm very Sorry.

I heve not vet neard from £.bloc end I am rather woriied because
his correspondznt hare for architecture d'aujowrd'hui' ,.r Goldfinger
refuged 1o help me with Groupe kspace,he is or was 8 sur-reslist and
po~ I hesr Posmore has used my name Lo get geople to & meetipg st
Adrian Heuth's studio telling them [ would be there and they huve
Led several meetings and formed soze kind of uroupe with the sawe
ideas and some at lewsl of the pecple i had got interested;uoldfinger
has joined on theunderstanding thet this :rouje they heve nade is not
restricted to non-figurative nrtvists wnd 80 they can get uall the
architects more or less Shecwuse rmost urchitects here do not like or
underatand or even Luow what Abstract Ron-Figurative art is,.

—

The Gw upe 1 have formed is however now well established
with v Pilley F.h.l.B.a. on Council and 1 saw «.Varin.o,B.s. o Tew
duys ego end he hus accepted the Office of Presldent d'iionneur and
even offered officially to help us & little with costs of sending
w-.rk to Paris.

Now | want 1o ask you to wrlite to wm.Bloc and ask nim if he cen meet
you in Paris so that you can have a talk and tell him he cun reallty
have confidence in the (roupe we have founded on Feb,I0. and that
he should keep his_promise ncot to accept memters who are resident in
Greet 3rituain unless they haved basn slscted by our Council,

Paamore,turt.in and Heath,Tlerry Frost etc never were elected and
did not pay their subseriptiona they did what they could to hinder me
es they want to control abstract art here, They are not members
.and have no right to call any groupe they form The Groupe Lspuve”

Pleese try to do this ,lHe has a car end can come in to Faris but
it is not diffioult to go to him if youn have time ;there ure trains
from uontpernusse every twenty minutes for Eoulogne weine ,it takes
a quarter of um hour and just five minutes chy ng walk to his house
which is werth se ing ,very modern in o levely¥park.lt woulu be good !
you to mnke this contact uand tell him you were*s mrmbeqiof_hhstruct;
also try to see wichael peuphoe .ﬁel;VAU.5742.Ujéﬁ§2Emi=e\ﬂpla AV
Blog's uddress 5 Hue Bartholdi,.Tel #0OLL.bi8O N ‘;\“

\
v
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Printed letter heading: LAMORNA NR, PENZANCE
Cornwall 14.4.55

Dear Paule Vézelay,

What a very interesting and nice letter from you. | don’t know whether you're
right in thinking that the period of my life in Cornwall is nearing its end, it may
be so. In the near future | may combine my Cornish existence with Paris.
This depends on many things, especially on whether very soon France will
pay out my war damages, which | anticipate! | had the impression when | last
saw you, that an unconscious fear as with me, is part of your uncertainty. |
wish you would come to stay a week-end with me, then we could talk about
many things. To live alone isn't either easy or making one feel intensely
living. The desire to love and be loved, makes all things beautifull Am sure
you'll agree. What | think is, that to meet anyone really sincere to ones ideas
is very rare. | had the good fortune to do so in Paris and they have remained
my friends inspite of the six years war. Now | have met you for which | am
very glad. It seems funny that we didn’t notice each other when living in
France. Please let me know particulars as soon as possible about Exhibition
at the Parc de St. Cloud, | will try to send some work, | would like to take part
in this exhibition. Regarding our show, it would be wisest to have the room
where the most interesting public will visit it, the number isn't important. Erica
Brausen spoke to me of a Mr. Gasser who she would try to interest in our
work, that's all | know about him. Since being back | have been working very
hard, | have some new ideas on which I'm working. So pleased you had a
friendly answer on your letter to Bloc, it's absolutely necessary to show him
that, you're not to be put in second place to Pasmore, Moore and those with
him.

About Erica Brausen, | don't know what to advise you, she's very moody and
not easy, although she's very friendly to me.

| also enjoyed our evening at Fava's but still more the one | spent at home
with you.

I must thank you for the hospitality you always give me when in London.

Do look after your health and your hand, | wish | could hear that the latter was
cured.

Best greetings to you.
Sincerely Yours

Marlow Moss.




16.

Printed letter heading. LAMORNA NR, PENZANCE
Cornwall 20.4.55

Dear Paule Vézelay,

Thank you for your interesting letter. Am so pleased to hear that you are
feeling so well and all gone well with you and the groupe. | wish to put before
the groupe that, as France and ltaly give international shows of the Espace, |
rather insist that our first Exhibition in London should also be International.
This appears to me to be absolutely necessary so as we shall not lag behind
those countries who do so and have already given “Espace” International last
year France at Biot and this year Italy in Milan. | have in my previous letter
suggested that we shouid organised an I. Show in London. | shall be pleased
your opinion on this matter. In reference to a yearly Art Review, on which |
spoke to you, | have these suggestions to offer:-

(a) Articles written by 3 artists of the groupe on Abstract — Constructive +
non-figuration Art in each number.

(b) Articles written by 2 architects on Moderne Architecture and on their
own work with photos of their latest architectural drawings.

(c) Photos of the work of all the groupe, if possible 1 or 2 in colour.

(d) You, Paule Vézelay, to write an article on the purpose of the groupe
Espace in England.

You don't say whether we were invited to send work for the show in Milan, |
regret that we aren’t represented on this Exhibition, it will be an important
event. We mustn’t miss the one at St. Cloud, so let me have full particulars as
soon as possible. Am working as hard as | can, but each of my paintings take
a long time to work them up, | would like someone to work for me.

What do you think about trying to get at one of the London Galleries a show,
in which we could combine; The Redfern Gallery might be interested, | don’t
know whether the idea appeals to you, but my work wouldn’t hurt yours, let
me know what you think. As you know | will never pay for a show.

| want to get this to the post.

The very best wishes to you.

Yours,

Marlow Moss




P.s. | would like to send photos for the book that is to be published in Italy,
please let me know latest date for sending?

M.M.

17.

Printed letter heading. LAMORNA VR, PENZANCE Cornwall 3.5.55
Dear Paule Vézelay,

| herewith enclose a few details of my work etc which you asked for, also a
few photos.

Many thanks for your p.c. | hope you'll arrange to have the works for Parc St.
Cloud Exhibition sent to London. J..[indecipherable] [?] Bourlet can do the
transport of it. But | must know the latest date it can be sent.

Am writing to my Bank for the form which we have to have sanctioned by the
Bank of England to be allowed to send works of art out of England.

| think it much nicer to send with our groupe; to send individually doesn't
connect us with the effort you have made to form an English part of “Espace”.
What do you think. Are you taking part in the Competition? Yes, | suggested
a small Art Review, being so far from London makes it impossible to accept to
be the Editor, so sorry.

Do forgive scrappy note, but want to get these few lines off to you.

Do hope you're keeping fit.

Very best wishes.

Marlow.



{
Groupe Sspace(Space Group)
of Great Dritain. Studio ¥lat,
. lapy »8GI95Y.

Doar serlow doso,

Yhe mecting went well yesterday and I am writing to you without
Gelgy insplte of the list of letters which plways must be written
after each meeting,becacge 1 think you will waant to get your work
for Peris sent ag soon as possible.

Bertrum Naton is also keen to send and he wents to send two
falrly large works by James Bourlet .I suggested he get in contact
flireotly with you and that if you share a case or each your part of
cost of sending it would be much cheesper.l hope this will sult you
for 1 am uusble to say if or when I shell go over and in sny cese I
could not take lerge soulpture with me that was not my own work. -

Let me know 1f I caen be helpful io you gbout this aud kr Eaton
is very nicse and very able and willing &lways to pgy his share so I
am gure you oun count on him,

I think it would be nice if you both send as from the
Britieh Groupe.l am only sorry there is no place for palnters ir this
show.If you like I will ask ksadame Allendy if she will sbow your work
in her garden after the Lnpace show, but, her getlery is shut until
about the middle of Cctober from the end of June or early July.

Ageg%n o Feativael Hall has not yet replied but I think we shall know
within the next week. lie resolved to scoept.
flso to invite m fev important members of Paris Espece to toke
%art.space rather limited for mors then that.
ooided tg register title es Non Profit meking society et Fush llonse
cost of 5/=
Your idea for a book was welcomed but it was considered thwt at
present we phowld firat concentrate upon the e:hibition and the
urgent problem of mongy (we have sevanpence at presentl!) Such a book
would need carefnl editing and we couid not pey for publication but
if the Groupe gets on ther we .y hope to do this usnd find s publishe;
I an _t;on'y but 1 simply can't do more eni Iﬁme to work beside Ik
anm troubled by eyes snd hands to some extent &lthough so far WOT,
is not effected, MJM"‘QJfa
lie are sending photod and perticulersfto Itely and Gerneny
89 s0oD as we get these from »r Filley i. a short tine.
{a Bowen was eleoted as an essoclate member and 1% was sgreed thit
as loug as he k.mdllﬁ acta as lion Sec we akourd not teke eny subscrip
irom huim. . - -

I hicar the "other . voup" is steting thet we no longer exist and
that they are at logderbeads the abstracts with the non-abstroots,
howover thet mey be ve are resolved to keep together end to keep our
high stendard snd to say nothing at present ebout Festivel lifll.

Ploase forgive this letter cnding now es I hgwe=such to do.
Ii%:l)e your vork foes woll and that you will {,&;t!:'hoff%a Soon 08
poooible. L b

. o
N -’s""""“,.f/ [
18. :

[Postcard.]

1.
1

Lamorna. 9555,

sending am very mu
very easily spoiled if weath

_ er
are keeping weli. Have no [moio

Best Greetings. Mariow Moss.



19.

[Postcard.]

Lamorna. 16.5.55.

Dear Paule Vézelay. Many thanks for your letter. As things have gone with
so much trouble, have decided definitely not to send to Show at Parc St
Cloud. Have by the same post a letter from Bertram Eaton that he can’t be
ready so an only English Space Member [?] is serving no purpose. One must
be represented on the English Groupe. As there's been such a long delay in
giving you an answer for the Hall | suggest letting it drop + trying for another
place otherwise we won't have time to organise a show this year,

Best wishes to you.

Marlow Moss.

20.

Printed letter heading: LAMORNA NR, PENZANCE 25.5.55

Dear Paule Vézelay

| very much regret that | cannot accept the kind invitation of M. Varin but, am
sure you'll appreciate that, the expense of coming up makes it impossible.
Still it's a pity to have missed the opportunity of meeting M. Varin, he must be
a sympathetic man and very kind. Of course you're going!

| realise how difficult it is to organise for the Groupe any important activity, the
English Art World appears to be based on - Social Success -, [scratched
through)] hopeless for serious artists.

Do write me a few words on how you enjoyed the cocktail party.

Best greetings to you.

Yours

Marlow Moss.




groupe Bspace(dpace Group) )
ol Great Britain. ttudioc Flat.o6d hedelifie bg.
S¥.I0. June &6.1959.

Dear Marlow Loas,

I _have now heard from Festival llall General ianager and we are
offerad the exhibitlon Suite from October 25 until Nov:9.lhese are
the only free dates for this year snd as the time of year is good,l
have written to accept although we can cancel this providing we do
sp without rmoh delay;l wanted to secure it.

I have also seen #.Varin and he thinks we can have a show at the
French Inastitute fairly early next year and invite a few french
menbers work et the expense of the Institute Francels.This is not
sure yet &3 he will ask for en allocation etc and it might be betier
not to have & show there too soon after the other ome.l fesl we
should now concentrate on & good first show at Festivel Hell.

There will be room for ahoutfive large pleces <of sculpture and
a few small ores in the cases which e excellent for suell or fraxi
fragile things,we can show some apintlngs and must muke some plans
well in advance.

I vwes sorry not one of us couls send to Paris but as it
would have been impossible to get any work there in time and very
oostly sent by rail,it could not be helped.

fle are now without any money for the Groupe and 1 am out of pocket
for everything end I hope all members will do all they can in evEyy
way to help sbout ths exhibitlon because 1 heve done so much ;now

I am mot well and have trouble with eyes and hands.VWill you try to
get one or two new membersY I wrote to lihel Colguhoun but she- wmust
he away as she has not apswered and there was no reply to the tel-
ephone.We urgently need architects especially for Council end anothe
sculptor also.

I do not know yet whether . 3hall go over 1o Paris this month
it depends partly orn my dootor and of course,the strike. If not
there will not be mmobh use in going after July.I% as you knor,

I hope all is well with you and your vwn work mot causing you
too mach worry. .

I gend you all my best wishes

and will you kindly let me have a proxy vote paper 5o that I can vote
at the next mesting for you.If in favour of ths Festival Hall,pleuse
let :e know or if there are anythings you wish to propose.

Yours very sincerely,



21.

Printed letter heading: LAMORNA NR, PENZANCE Cornwall, 3.7.55
Dear Paule Vézelay,

Thank you for your letter but there was no agenda enclosed with it.

Yes, am afraid we cannot do better than to accept Festival Hall Suite. Am so
disappointed that we cannot invite any of the artists of the Paris Groupe to
show with us. Our greatest drawback is that we have no financial backing
and so | don’t see that we'll ever be in the position to invite on any show that
we may organise in London foreign artists, this would only have been possible
if The British Council had given their help + recognition to our groupe. | don't
agree that the French Ambassador in England should keep help the English
Espace Groupe financially, to have given his patronage to the Groupe was all
that we should have accepted | hope you agres with me.

Colquhoun is here in Lamorna, suppose now that the strike is settled, she'll be
returning to London, | know she wants you to go and see her work. | wish |
could find an architect for the groupe, down here there's no one.

So sorry to hear you're not well, why don’t you come for a few days here?
| give you authority to vote for me.

Very best greetings to you. Marlow Moss.



Groupe Espace.(Bpace Group) of Great Britain.
Btudio Flat.60 Redoliffe Square.London.B8W.I0. June.Id.I925.

Dear uarlow Moss,

Many thanks for your letter.l am very sorry 1 could not send you
the Agenda since wo called a meeting in great haste as scon as the owwikhe
strike was over and B Eston wes able to come up from hugby.l now send
you the Agends with notes whioh will tell you what was deolded this
afternoon,

fle have now definitely accepted to have a show at Festival Hall Foyer
from Ootober 2% to Nov: 5 Of course full particulers will be sesnt you
but I may tell you now that work must be delivered. unpsnked at the Foyer
Festivel Hell C/0 Miss Roberts on_Ootober

Hunging must teke place on Oc¢t32H all ﬁ? until 5-30 when the whole
ex.hibit:lon migt be ready before conosrt goers begin to arrive.

‘There is room for & total of .five or six works in soulpture of
madium size ,but. no_stands !%13 be ggggl;ad 80 gculptors are asked
to maka their own errangsments sbout these.There will also be room for
& feyW very small pleces in the omses limit sbout I2 inchds high.

A1) exhibitors will be esked for s hanginf fee to oover the cost of
printing invitation cards for which we have interesting plans.

As there are at present only two sculptor menbers you mey be
oontent to chow soulpture while the very limited wall space cen
be used by the pelnter members ,alreedy six in number.However,we
shall do our best to give everyone s fair Bhare of spaoe and hang
it ell &s well a8 possible. N

If you have time end inclination to write something,it would
be lnteresting;we want to send short articles to several
publicetions and for those published monthly,there is not a lot
of time es anything should be semt in about two months before

Jthat is,daverjuly. Gugpat

I certainly hope to get down to you soma time although I feel
Cornwall is too far to come for a few days only,but perhaps
when 1 6an fix a date,you may be stlill willing to have me or to
get me & room out 17

I have to go to the doctor every week just now and slso wait
new glesses,but I am really dbetter and have soms energy whioh 1
gﬁire%y lacked for many months and this made everyt e fright~
effort,

Would you write to Holland to that friend you told me would try to
influence the British Council for us?he have heard thet M,Varin is askir

=ing funds for french artists to show work here wibth the Groupe and so
I think British C might help us to show our work in Paris n year.

We cant do this without officisl ald.lf your friend knows the Controllen
of Arts & Solence Division,Lt Genersl,8ir Kenmeth Lock X.C.l.b5.,0.B.,
E.C., 'r#aem: is the men to approach as he has elready written me that he




apswered in the absence of Sir Ronald Adams (the: Chairmen)

(S

e are very.zlad to hesr +het #.Rend Varin has gocepteu the invitat: >

=ion to.be the President 4!Honneur and we wish you every srocess"

I think the Groupe is now st long last veking shape in a good
way. . :

" §e fecl it best not. to announce the coping exhibition here just yel

as we have aslready bad one very spiteful article written ageinst
us and there is no.npeed to give-others too mueh time to repesat
AB4S o - & . ..
: 1 should mich like to see you aguin and have your- invigorat-
ing persopality. near ne.l hope your own work goes well.l
was sorry not one of us could send to Parils ‘gaint Cloud but 1
the work would not have reached-its déstination owing-to the
2 gtpike;we must bope 10 aend as & Groupe next year. )
All good wishaes, '

Tt

.. ..  yours very sincerely,

p.5.Yes we can invite ertist of Peris: to show with us although
spaceé very 1imited so only ope or two can be asked.



Groupe Espace. Studio Flat,.60 Redoliffe Hq.
S“oIO-Jme.za.lgppl

Dear Merlow Lkoss,

1 have asked kr Bowen to type the emolosed for you because
I do nmot think you would easily get the issue in which the article
appeared in Aprill,and my reply was not printed ,the editor only
giving it to"Astragal” who is & number of writers names unknown to
me,

I am glad you wrote to the friend in Holland;he also knows my
work which was in the Abstract show at Amsterdam in I938 anu 1 met
him last year alsg when 1 was over there,

Ia there any chance of your coming up here or would you like to
come ¢ver t0 Paris during this summer? I heard from ithel
that she has acoepted memberahip and she kindly let me know
about her studio but I can't geot away so soon end I do not feel
I should get a complete rest 1f [ took her place and had to cope
with the problem of just the things L have to cope with here.

I wonder if you feel inclined to meke a smgell contribution
to the 8roupe as the other members of Council have done of 0/
we are low funds at present but I hope not for long.
1 heve enother member ,one of the directors of Heals,and he will
be & "donation™ member only.

I am not happy about id.Bloo's attitude but this is quite
in confidente to you.You were right in what you said when you raa
his letter in the hotel at Victoria and sinoce then Goldfinger
end also one of the friemds of Pasmore et Cle has gone over %o
Paris and visited Bloc who now writes in & most "impertinent" tom
as if I way scome little typist who had not done her tesk welll

Whatever happens I cant blame myself in way and we
shall remaina loyal and solid group and help each other
and we all have much to gain by this.l believe now this
%:oupe here will grow and that we can keep it compact and
ve only the right kind of member,with or without i.Bloc.

However,I shall do all I can not to fall out with him and
I think I can count upon Arp to help me but I do not want
to maks the effort and have the expense of going to Paris
only to convince Bloc because I am rather tired;Paris is
gtimulating but very exhausting.

Please let me hear from you wher you have time and
inolination.This letter is really confidertial.I shall say nothing
to Ithel cor other members about my doubts.-’ S,

_we~:3 We have elected one more young ‘griist as assooiate and he
writes well an art.I wonder if you mey have tize to write
semething? I hope so. -, s VR, -

I have trouble with my eyes. 50 1 must enﬁ.I;hnp'e-All‘-‘ist-well with

you,Ryxtkuiwaypizhmvaviivyenvdymdx . - - - .

Hont -widhal roura vary alnnodalir. 5~ L o

=L
e

22.
Printed letter heading. LAMORNA NR, PENZANCE Cornwall, 3.7.55
Dear Paule Vézelay,

Thank you for your letter and agenda and for sending me the cutting + your
answers on it which | find excellent. It appears that we have some “enemies”
floating around us. | have just listened to the radio programme entitled “The
Critics” on Ben Nicholson’s show at “The Tate”, from them, one would
conclude that no other Abstract Artist existed in the whole of great Britain, it's
pitifull Have you been to his show? At the moment | cannot even come to



London or think of going to Paris. First, | must get my new paintings forward +
secondly | have no money for going abroad. Have you quite decided not to
come down here? Ithell's studio is very simple but, am afraid she asks a big
rent for it, its quite close to me and it would have been nice if you could have
managed to have rented it for a couple of weeks. | think she is pleased to be
away as Ben Nicholson, Pasmore and Co want all the honours of Abstract Art
of that I'm convinced [?]. We must have one or two artists from Paris in our
first show at Festival Hall. What do you think of inviting Bloc, he may be the
more impressed by all you have done? You see if Bloc should let us down for
Pasmore + Co, all those who walked out would more than satisfied. Either we
must all retire from “Bloc's Espace” and form a new group with those who
form our group or else be certain of having the integrity of Bloc. What do you
think.

I'm awfully bad at writing on either my own work or on Abstract Art, but, if |
have time, will see what | can get out of my slow working brain; what | find
difficult is to write simply on it. Much has been written intellectually.

So sorry your health has ups and downs. | think you need a holiday a this
time of the year. Paris is right for October.

Here is 10/ as requested.

Bye the way, | thought | had better let you know | am sending one or two
paintings for the show, F'll explain why when | see you.

Very best greetings.
V sincerely

Marlow Moss.

23.
Printed letter heading: LAMORNA NR, PENZANCE Cornwalll, 5.8.55
Dear Paule Vézelay,

Many thanks for your letter and Agenda. Am pleased to hear about new
members and the contribution from Gropius. Have you heard whether any of
the artists from abroad have decided to send work to our show, | hope they
will do so, at any rate we'll have Arp, please send him my best wishes when
you write to him. By all means ask S. Delaunay, Schnabel and Bill.

Now about our show. | think 25/ much too much for hanging fee, | suggest
15/' —17/6 would be more within the means of most of us, in fact for those who
form the Committee, no fee should be asked, what do you think, let me know?



I’m sending a painting size approx. 39" x 30", | hope you won't object to these
measurements (including frame).

| intend to come to London in the Autumn, the date depends on my dutch
friend, but will let you know as soon as | can. Do so hope you'll keeping well.
Weather has been exquisite down here. When are [written vertically up the
left-hand side of the page:] you taking a holiday and where. Very best
greetings to you. Marlow.

24,
Printed letter heading: LAMORNA NR, PENZANCE Cornwall, 6.8.55
Dear Paule Vézelay,

| am enclosing a short appreciation that | have written to Piet Mondrian, which
| would like to get published in any of the Publications mentioned on the 8"
Agenda. Just as | had finished it, | saw in the Daily paper that The
Whitechapel Art Gallery is having his retrospective exhibition, it's a most
appropriate moment for the above to be published.

Would much appreciate your opinion on the few words that | have written on
him if you think they are bad don't hesitate to say so.

It's the first time that | used my type writer so its badly typed, unhappily.

In [unidentifiable word] haste to catch post.

Do hope you're enjoying this delightful weather.

Very best thoughts to you.

Marlow.

25.

[Postcard.]

Lamorna 10.8.55

Many thanks for letter + for [indecipherable word] article, have sent it to the
address you have given me. If they don't accept it, will ask you to send it to
another publication. Of course being so far from the centre [?] isn’t at all
good, one doesn’t meet anyone interesting. St. lves Group isn't any help to
me. Sorry you haven't been able to come down. Would so much like to have
a talk with you.

Best greetings to you. Don't miss Mondrian's Exhibition only 37 pictures.
Marlow Moss.



26.
Printed letter heading. LAMORNA MR, PENZANCE Cornwall, 19.8.55
Dear Paule Vézelay,

I was so glad with your last letter for which many thanks. Our Group is
certainly growing in numbers and in thrust [?). Am afraid | don't know the
work of Frankland Dark or Charles Howard, | take your word that they are
seriously concerned with our motives. | hope, you'll find a good modern
printer for invitation. Yes, the show must be of on a high standard and well
hung, if | decide to send more than one piece of work, it will be 2 paintings, I'll
explain when | see you why | don’t want any of my sculpture shown.

| know you're very busy but, you said in one of your letters that, if | failed to
get published the short appreciation on Mondrian, you would be so kind as to
try to get it into a publication, | have had it returned, of course with kind wards
from the New Statesman + Nation and from ‘Typographica’, needless to say,
I'm depressed. You understand that, it's the moment to be put before the
Public, as soon as Mondrian’s show finishes, nobody will be interested in it. |
enclose stamps if you have time to send it to a good publication. | do so hope
you don't mind me asking you to try for me.

Expect you have seen in the newspapers Léger has just died, he [crossings
ouf] taught me everything | know about — Construction.

Arp sounds as if he’s not at all fit, am pleased he'll be in ‘The Show'.

Am very {indecipherable word] + well, hope you're the same, so sorry you
couldn’t come to Lamorna.

What do you think of Colquhoun, for me, she has a strong streak of the East
in her.

Will do my best to come up for the Show.

My very best thoughts to you.

Marlow Moss.

27.
Printed letter heading: LAMORNA NR, PENZANCE Cornwall, 22.8.55
Dear Paule Vézelay,

Many thanks for your letter of 20" inst. which | hasten to answer. In reference
to the slats along the wall, these must be covered, | suggest just off white in
colour, this is the very best colour for all paintings. As for the material to be
used for covering all wall space, perhaps a very good white wall paper, very
tightly stretched, would be cheap + efficient, what do you think. The colour
brown is hopeless + will spoil the show. Canvas is much too expensive, as
you say. You know Herbert Spencer, so | leave the decision to you. Am |
right in thinking that the Hon. Secretary is Bernard Carter? | find it more than
unloyal of him, to start a similar group on his own, it seems that you have
people in the Group who cannot be trusted. He must be given his dismissal
without delay in a letter written by the Group in which you can sign my name.



| am disgusted with the English artists, | have written more than once that |
cannot trace a sign in any of them of sincere approach to non-figurative or
abstract art. | think each one is out for his own advantage. Also, from what |
read and hear on the radio, nothing convinces me that, what is happening in
the Art World isn’t corrupted by those who are in high positions. In the letter |
had from “Typographica” Herbert Spencer writes ..."like you | had personally
hoped that the Mondrian exhibition would be shown at the Tate Gallery, and
many months ago, when the Mondrian exhibition was first being organised on
the continent, | tried to interest the Arts Council in it, but without success”!!

It shocks me profoundly. In The Times critic on Mondrian’s exhibition they
prefer to call him a great Exponent of Non-Figurative Art, whereas his
creativeness started with his first abstract painting and his neo-plasticism.
He's the greatest abstract painter. | write you fully, so as to show you what |
think and why | so distrust what is happening in England with this serious new
expression in the plastic arts. | hope you'll find time to got to The Whitechapel
Show. The Sunday Times have of course given a criticism on M. Show so
they won't accept my few words but very many thanks for sending it. As soon
as the show is over, what | have written will be - dated -.

Here is the date when | started working non-figuration — 1928.

Do hope you'll get a rest.

Yours.

Marlow.

28.

[Postcard.]

Lamorna 26.8.55

As he has formed another group I'm still of the same opinion as in my last
letter to you, we mustn't be afraid of telling him what “The Group” thinks of his
behaviour. A strong attitude is necessary, a soft letter will weaken our group.
| don’t agree with him remaining an associate member, better to return him his
subscription. This isn't being disagreeable but firm, its not to our advantage

that, he is among us. In great haste to send you my opinion on this matter.

All the best to you. A weekend here would do you good. Marlow.



Groupe Espsos. Sudioc Plet.60 hedoliffe Bq.
S5W.10. August.28.Llyo52. I

Dear Marlow koss,

Thank you for your card.l will not fail to express your
views at the next meetlng which will not be until JepuE(Q. AMeanwhile
1 shall try to find out from Bowen juat what he 1s doing;it may he '
that he has formed a groug of his own students,he teaches at two art
schools ;he wanted us to have a loy of students end he suggested he
should be the president of the students in the groupe Espeoe,l told
him we must first get the Groupe established and then admit & few stude
atudents by election ,otherwise we should pasa es a student group.

I will let you know if 1 get any more information and it msy be
then you may not wish to expel him.My own feellng at present is that
it would be a misteke to make an active enemy of him &3 we bhave quite
a few already ,however,we must act together as a councll over this. ,

Frankland Dark has just written to say he must withdraw as he has ‘
has just had a mass of importent work ané- will not be able to give
any.tike or thought to0 anything slse but his work end partners.l am [
frightfially sorry he seems to me the-best architect whose work [ have
seen in thls country. ‘ . T .. - . ‘

Teking your advice although not feelimp-well,l went to the
Mondrian exhibitlon as I was afrald to put it off any longer. It is
very lovely in everyway and was quite an excitlng event to me.There
are enough works to give a good ides of his whole work,since there
are many quite early paintings and then a number of the wosiderful
trees until the Composition Tablesu.l.c I9I2 and from then omwards
some twenty two peintings. . :

The show was very well arranged and the gallery quite ldeal
+ ell painted fresh in white with & blue grey ceiling and three black
and two grey walls which are gmall but well placed to break up the
white.I thought the whole thing perfect and in some ways more fitting
than the rather drear Tate although meny more would have gone to the
Tate. . . How interesting 8 retrospective can de for
one almost always finds the same qualities in all the works even when
the early ones are not very peracnal.ln modrian there is the strngth
and tha sincerety and the sengibility and very early the search for
Eu:re colour and more simplicity,hut 1 forget you know his work far

otter than I do.

Now I wmust tell you that we shall have our Private View at
Festival Iiall on Saturday.October 22 end from 2 pm until 6 pm.
The Press Qfficer took a lot of trouble to arrange this because there
will be an internmetional congress on the Friday Oot.2l whern we had .
been told by Miss Boberts we could have m Private View from 4 to 5-30
I said this was not suiteable anyway . : '

I was also told that the Press can see the exhibition at any time
by appointment.I think,and so does he that Saturdsy afternoon will be
very good .We shall stlll have to complete the ahw Friday at 5

o L R

LRI
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B ‘We shall’ have the, slatts oovered over(with white @uck canvas end
Lt t.hia Bhould ‘malte an excellant background;for-paintings,moreover they
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Groupe Espace. Angust. L. 1950 .

Dear Merlow blozs,

I send the Agende for the next meeting and you will see
under item six I have put forwerd your proposal regerding kr Bowen
and I have seconded it.l wrote to him to ask him about his group;
I shall put kis reply before the meeting in whioh he sends me the
name and addresses of some of his students who might be suitable
for Groune Bspace,yet he tells me "The Geoup I have is for both
students and artists who would be keen toc Beek an assocliution with
Groupe Egspece.It hes sucoeeded in winning seversal artists over to
non-figurative work ,amd it is this pspect which holds my interest
and I would welcome your interest in its developement and keep you
posted on all matters on which you may seek information;"

For many months bhe talked sbout having a lot of students and
I told him we should welecome applicetions from students and could
have some who were suitable but we do mix not want a large number EX
whiletthe Groupe ia still small.lde wanted 40 have a student section
and be their President.There is no harm in &ll thls since he has,
a good many students at Hammersmith and at the Central Art School
end I think is e sound teacher of basic deaign.l do feel that 1t was
very sSly of him to be guletly organizing another non-figurative
grogp without Baging & word about it until it is formed.The trouble
i3 he 1s A very bad painter and was so frightifully keen to teke part
and bhelp in Groupe Espace that it seemed an iuen to make him an
agsooiate while he was acting us honorary secretery,indeed it wes
the leest we could do and he did not pay,or rather I returned his
subseription, I do not went to be unfair ,or fueble sbout this,nor
do I want to be associated with him as he seems to think he has
almost made the Groupe Espace.l certeinly do not intend in any ocase,
to have him presant at meetings of Council again.l am afreid he has
Just been using the Groupe to gain some experienc: of how to run a
Group and to make contaots eto.still,he has helped to some extent
with the typing but made so many mistakes and came so late I would
a3 goon be without *kX him in this respect. . .

It sesma to me a little difficult tc know what one should do
but I am willing to second. your propossl snd let the question be
setiled by vote as repgards .his remalning an assoclate member at leas
until his subseription is 'aue.l'd like to hear from you,only if you

“have time to write. "

I have now at last definitely arrenged to go to Paris on gep:I4
and hope to colleot some works.E Beothy has just written to accept
and i expect you know and like his work? Mr Pilkey i3 arranging t
cover the slatts entirely with white canvag ¥p. it should be good for
paintings and you cap send a higher work if youywish .You will note
Fegtlvel Hall has fixed the Privete View for 54%,Qct:22 from 2 -bpm
and we are hoping to srrange an ipformil dinner..
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29,
[Postcard.]
Lamorna. Cornwall. 5.9.55

You forgot to enclose agenda. What | wrote about Mr. B. remains firm. Don't
agree to include in our Group students, sorry, I'm difficult, but the Groupe
must be kept professional.

Think we'll need for the hanging of the show more than 3, it's a big job.

Best of luck to you.

Mr. B. must go, have no confidence in him.

Marlow Moss.



Groupe Espacs, fep;0.195)

Dear Larloaghoss,

lhank you for your card;l do not know how Lcéme to
forget to put a copy of the Agenda in my last letter to you.Here
it is,and 1 hope in time for you to vote,
Since waking the Agenda 1 have asked an American woman
Triend to help me a little with the work ;she 1s & writer and
wus on the staff of Ths New York Times and will be mush more
efficient than dr Bowen.Her name is iiss Harris.lhe has kindly said
she will be gled to help in any way.
There are students or young artists ir droupe Lspace in
France and here,but they are not made memters Lut have tc be
elected as student members and only if serious snd suitable.NThe
seme eppplies regarding vssociate menbers.We have no student members
yet.
* The members cf Council will form the hanging committee and
kirg Eaton will come to help her husband ui;ﬁ_his sculpture and
we may ask one or two more but we 4o not wabt-e lot of people
talking end argu lnstead of getting things done;l thiuk
3ix or seven ghoudl be a good number as there cean't be more thun
about 14 paintings to pul up.We ere still uncertaln about the
background for the paintings but thls is not osut mistake but
153 Hobertt's snd she did pot tell us about the Fire reguletions
Er Pllley is trying everything possible and hopes te borrow
some hoerding which cen be distempered white,
1 will write to you after the meeting and tell you
what happened.

I hope you will be in London for a faw deys for the
ezhibition end dinner.

The cdey of the Private Visw wa3l changed from wctober 21
to oaturday.October 22 from 2 until 6 because there is
an internetiomal congress of gome 250,000 people;all of
themn can see cuxr exhibition on the esevening of the 21
since we have to finish hanging by 5.

I 'am sorry about kr PFowen.l do not like or disli

kim.

b
All my good wishes :




droupe Espeoe. - Bep.II.

Dear Marlow less,

I send the minutes of the meeting. Unfortunately smr Pilley
rang up to say his wife very 111 and as Mr Cater is still away,only
Ar Eaton came.The propoaal was put regarding lir Bowen and voted upon
by you and Mr Pillay by proxy ;¥#r Eaton thinks he should not be
expelled as we shall meke & number of enemies end we should try to
avoid this. The fact is we had no quorum so it seemed better to
deolde to write to Bowen and tell him that as he has formed enother

group we do not wish him to continue as Hor Heo and we {eel he may
1like to pesign.

We shull bring the matter up egain at the next meeting of Spmmwmi
Counoil when there will be the neceagary quorum of three and the vote
taken, We are not obliged to accept bBowen's work as
he is an assoolate member and [ think there is some sense in whut
kr Eaton sald;vwe have many difficulties end are still a smell group.

I hope you will be in London for & few deys at the time of the
exhibition.I st1ll think it would be good to have a work of
goulpture from you and perhsps helpful to your next exhibition
ap this show will be seen by many,in fact there will be some
)50,009 people at Festival Hall end the royer on October I
after 5 pm ’

i h:;o 80 muck to do as I go on Wednesdsy to Faris for ‘iwo
weeks.

I éo look forward to seelng you soon ,
with friendly thoughts and good wishes,

P
1l sent two photographs of your to » .l.A Journal .

30.
20.9.55 Lamorna, Penzance, Cornwall, England
Dear Paule,

| certainly think we can call each other by our Christian names, we know each
other well enough to do so. | hope we shall remain friends for a long time.
Am so pleased that you're enjoying Paris, its lovely at this time of the year.
Am answering immediately your nice letter, to tell you | have received a letter
from Mr. Bowen, which didn'’t at all please me, this is more or less my answer
to him:- that | understand he had started a somewhat similar group of his own
and that | had asked you to put before the Committee my objection to him still
being connected with Group Space, also that on the last Agenda that | had
received that he had been relieved of the position of Hon. Secretary and
asked whether, he would like to resign, | mention this as he writes that, he
had been asked to resign. | though it was best to let you know that | had
heard from him and my reply. The forming of the English section of Groupe



Espace has certainly not been easy for you. Do hope Bloc won't let you
down.

Hope you won't have any trouble in getting the work for the show over, this
side isn’t easy. Please give my greetings to Arp, am very surprised that he
would like to buy one of my double-line paintings, it would give me great
pleasure for him to purchase one. The question is that the few pictures that
remain of my old work are in storage with Lucien Lefebvre-Foinet, Rue Varin,
Paris VI. | am going to ask you a great favour, that is if you can find time to
spare to go to see in what condition is the following small picture:-
Composition in white, black, [yellow?] and blue. Shape of canvas . .

Am writing to Foinet, to put this picture out of storage without delay and if
Madame Vézelay asks to see it to show it to you. | think Arp would like this
painting if not damaged. It may be ages before | can go to Paris but please
Paule don’t worry if you cannot find time to do this for me.

Just go on enjoying yourself and this exquisite autumn weather.

So sorry to bother you with another letter, you must forgive me.

Good luck and my best thoughts to you.

Marlow.

31.

[Postcard.]

Lamorna. 11.10.55.

Many thanks for letter, cards etc.
You didn’'t mention that you have received photos sent to Bank [?] last week.

So looking forward to seeing you.
In great haste.

Love

Marlow.

32.

[Postcard.]

Lamorna. Cornwall. 17.10.55.

Just to let you know | need 2 places for dinner. Will pay hanging fee when |
see you on Friday 21% October at R.F. Hall. Am having difficulty to get a



room, Hotels full because of Motor Show, Don't expect me early on Friday
morning as | may stay with my sister who lives at Highgate. Am leaving on
Thursday. Looking forward to seeing you. Would like to dine with you the
21%, may | bring my friend?

Yrs Marlow.

33.

Lined paper.

25.10.55 Lamorna, Penzance, Cornwall.

Dear Paule,

Many thanks for your nice and most encouraging letter which | hasten to
answer.

Please vote agreement on all points on my behalf at next meeting.

As | wrote my works will arrive for Miss Roberts October 20", the 21%! is too
risky, as they are being delivered by Bourlet.

| will be in London on October 20™, as already written + will come as early as
possible on Friday morning to be on the selection committee.

So much regret | have no recent photographs but am sending you what |
have.

The invitation card is very nice but can’t say | like the colour or printing, not
modern enough from my point of view, it can’t be helped.

Am so pleased all is weli with Bloc.

Won't bother you with a long letter, you must be more than busy.

Looking forward to seeing you.

Best greetings.

Mariow.

34,

[Postcard.]

Lamorna. 1.11.55.

Just to let you know that | haven't any photos of the 2 paintings on Show, it's
a pity, | feel bad about it. Do so hope you're less tired than when | was in
London. Am very wondering how the show is going, hope well. No notice of it
in The Sunday Times, hope you have seen some. Do write when you have a
moment free. Hope you're satisfied with the members work. We much

enjoyed coming to you and our evening together. Excuse only card.

Love from Marlow.



Handwritten letter from Netty Nijhoff to Paule Vézelay dated 14" Nov 1955, on
Lamorna headed notepaper. Thanking her for her hospitality and for allowing
her to join Marlow at the dinner. Mention of her and Moss’s difficulties in
obtaining their due war damages. Explaining difficulties in accepting
Vézelay's offer of dinner en route to Holland (fining hotel, planning trip in
advance etc). In reference to the Groupe Espace exhibition at the Royal
Festival Hall she says:

“l enjoyed very much the exhibition.... | suppose the critics have kept silent. It
is ghastly to have to struggler against ill will. 1 am fully aware of the difficulties
you had to deal with forming this groupe. It may take a few years before any
official recognition will be shown to Groupe Espace.”

She asks about Miss Brausen’s cocktail party, and also says the following
regarding Sandberg:

“I| read the letter Sandberg sent to Marlow. It was not at all a stiff letter as
Marlow had the impression it was. [t was a very nice letter. | still believe
Sandberg could be of some help.”
She ends be expressing the view:

“It is a pity Lamorna is so far away from London. | think you and Marlow
should be able to see each other more often.”

...and signs herself “Antoinette Nijhoff"

35.
Printed letter heading. LAMORNA NR, PENZANCE Cornwall, 17.11.55
Dear Paule,

Many thanks for your last letter. Think it's a good idea to start arranging for a
second exhibition of the Groupe as all the Galleries fix their shows about a
year in advance. Of course Gimpel would be a nice gallery but Woollands
might be alright.

I'm going to Holland for Xmas + will go back with Madame Nijhoff.

We intend to be in London on Sunday the 4™ December + as there are
several points in your letter that needs to be discussed, would like to come on
Monday to see you with Madame Nijhoff. Please let me know as soon as
possible what time would suit you and if you can keep this date free for us?
(5" Dec)

| particularly would like to hear further about the other Groupe calling
themselves Groupe Espace of course we must prevent them using the name.




Do forgive disordered writing + scrappy letter. We both send our best
greetings.

Yours sincerely Marlow.
36.
Printed letter heading: LAMORNA NR, PENZANCE -crossed out in ink.

Clo S. Nijhoff Esq. Borneostraat 89.
The Hague. Holland.

28.2.56
Dear Paule,

You must think I've disappeared, but the fact is that | cannot find a quiet
moment to write to you. Up to date, I've decided to return to England the end
of March. It's very difficult to send any work for the publication to be edited by
Mr. Brandt, I've no photos or work here that | can submit for the date i.e. end
of March. Do you think | could send something later, let us say, about 14"
April?

| hope the question with Mr. Pilley has ended satisfactority. I'm not surprised
that something disagreeable has turned up with him, he's not the type of man
for whom | could have any sympathy.

| would prefer that we accepted only work of very high quality, 6 good artists
are preferable to a dozen poor ones.

Madame Nijhoff and | are going to Paris on Thursday, March 1%, my address
is:- Madison Hotel,

143, Boulevard St. Germain,

St. Germain des Prils [?]

Paris

Please let me soon have news how you are + how things are going. Am
awfully sorry but | couldn’t do anything for the group with Erica Brausen, |
haven't had a sign of life from her since ages and am wondering why —am
very much doubting now whether she will do anything for my work, it's
impossibly difficult to know her intentions.

Do you know the Chenil [7] Gallery, Chelsea High Street, perhaps they would
give us a show?

Hope to see you in London before going back to Lamorna, perhaps you could
find a moment free to see me.

All the best to you.



Write to Paris.
Marlow.
37.

Cl/o S. Nijhoff Esq
Borneostraat 89,
The Hague,
Holland.

12.4.56
Dear Paule,
At last I'm writing to tell [text missing?].

Am sorry to tell you that after being in Paris a couple of weeks, | fell ill with a
bad attack of pneumonia. Happily | had a very intelligent + clever Doctor and
a wonderful good nurse in Madame Nijhoff, who tired herself out with nursing
me, so that she also had to see the Dr. who has given her a treatment which
she has to strictly follow. I'm well again but not strong enough to return to
LLamorna for a few more weeks. Needless to say, no work can be done, am
very depressed not to be able to send anything for new publication. Do let me
have all your news + also further plans of the Group. Our stay in Paris was
like a dream, we had a delightful room with private bath-room at Madison
Hotel, of course for such a long stay, very expensive but all the staff were kind
over my illness. The French people are so understanding in front of the
individual which gives them a special quality. Our friends also were so
helpful. There’s nothing wrong with France. Sorry you were not in ~Paris the
last week we were there.

All the best to you, write to above address.

Yours Marlow.



Groupe Espace.
July.2,1956,

Dear ALarlow, Thank you for your card;l am now very well.

I send the enolosed Agenda so that you will have plenty of time
to read it and send in any vote by Proxy.l think the meeting whll
next Saturday so please let me hear before then.

I shall suggest that we invite Alberto Legnelli to let us

have & coloured work for reproduction by silk screen and if Counci.

agree we oan pay for these prints out of the L25 sent the Groupe

fromtthe Irench Embassy through k.Varin. Msgnelli is not a member
of the Parls Groupe but was invited by them in their exhibitions
and I can think of no better way to use this money &s we are ex-

pected to use it for french ertists collaborating with us.

Please let me hear Af you agree or have any other suggestions,
I think it would be a mistake to invite the work of a member in
the Parls Groupe as they will have their own publication.

Al sttended a meeting of the Peris Groupe Committee alsc dimner,

There was & suggestion that members here should submit their
works to the edltors of the Paris publication but I said I think
that too compléatted as export licences must be cbtained and even
then works would have to be returned here if accepted and the
finished work also ezported,the cost for three colour screen
prints wili be L 40 and texts sent in english would huve to be
transleted ete moreover,I gathered that emy contributioa from this
or other groups outside France would only have a very small
representation.lt seems to me we should stand on our own feet.

I do urge you to complete your own contribution as soon
as possible or at least to send vour ldea or rough to the
Edigor Mr R Brandt.

4 Aberdare (Gardens Lonflon .N.¥W.6

as soon as possible

I have been all day working for the Groupe and have also completed
a8 colour plate and article.We must make a good thiung of this pub-
lication .We oan if all will make an effort about it.
I would like to oome ard see you but I csnt come so far for a
few nights and am not ahble t0 leave London just now.

Send me some news of yourself and I hope your work 1s now
golng well after such & long break. -

All my best thoughts and good wishes, _ RV

38.

Printed letter heading: LAMORNA VR, PENZANCE Cornwall, 5.7.56
Dear Paule,

Many thanks for letter and Agenda. Am glad to hear you're fit again.

| herewith enclose cheque at £2-20 for subscription, sorry it's so late.



It's not quite clear whether the Group has received through Monsieur Varin
£25-0-0 or £125, as on the Agenda it's marked £25 and in your letter £125. In
place of Magnelli, | would prefer to invite August Herbin, | think the latter is the
finer artist, no doubt you'll put this to the members at the next meeting,
suggested by me.

Before | decide to send anything to the publication would you let me know
how much each member must pay?

| shall do my best, if not too expensive to send something.

Am sorry it's so much money to send over some work to Paris, | know the
name of Gallerie [sic] Allendy | think for the English Group it would be a most
important show and wouid add very much to our reputation here in London.
Don’t you think we should try to get enough money to accept this invitation.
When we refused such an opportunity may not come our way again. Let me
hear what is decided. Please vote by proxy on my behalf, outside these two
points, | agree to the rest on agenda.

I would so like to see you, yes, it's a long way to come down here + train very
expensive, | could manage a long week-end if you would care to come in
august?

Do hope all is well with you.

I'm fit again but have to take special care not to get cold.

The weather is bad for me damp + not hot.

Love from Marlow.

39.

[Small sheets.]

1.8.56 Printed letter heading. LAMORNA NR, BENZANCE Cornwali
Dear Paule,

Just to let you know that I'm waiting for photos before deciding to send or not
to Mr. Brandt's Revue. | cannot write a decent interesting article on any
subject and especially on modern art. If any of the photos are really good, will
send one. | also have been very busy since my return. In a great rush | sent
up some work for the Hanover Gallery Summer Show. Brausen doesn't
realise how long it takes to send up work from here, | cannot pack the small
sculptures myself, so have to fix for someone to come over to do it. | have
one very small new piece of work in the show and would so much like your
opinion on it, should you find time to go to look at the show. | am also
sending 3 smali works to New York in September for a show, so I'm not so



unfortunate this year. How is it with you? The weather is appalling, we seem
to have passed over the summer, just two or three sunny hot days. Am
working very hard on some new paintings. Do so hope you're keeping well.
Forgive these dull few lines.

Let me hear from you.

Love

Marlow

Ithel isn't here. M.

40.

[Small sheets.]

25.8.56 Printed lefter heading. LAMORNA NR, PENZANCE Cornwall.

Dear Paule,

Do let me hear some news from you and what is happening to the group. I'm
still waiting for the result of a coloured photo which | hope will succeed for the
‘Revue’, as soon as | hear will send it to Mr. Brandt if good, otherwise will
send another photo in black and white. Everything that one wants done
quickly seems to be impossible down here. How are you, hope keeping fit,
I'm well. Have you seen the Summer Show at the Hanover Gallery.
Contemporary Sculpture, if you go before it finishes, let me have your critique
on my latest small piece of work! What a bad summer, here we had only a

small week without rain, it certainly hasn’t been hot,

How goes the work, tell me of your latest possibilities and what you're working
on at the moment.

The Hanover Gallery has been asked to include some of my work for a show
in America, so | mustn’t grumble of course, | was very surprised!

If you would be so kind as to do the cooking, | would be so pleased if you
came to stay a week or ten days with me, this is a funny invitation but I'm
hopeless at cooking.

Let me know as soon as you come as | expect Madame Nijhoff towards the
end or middle of September but, perhaps you could come next week? Am
working very hard on some paintings.

This is all about myself, very dull, there's no other news to tell you.

Love.

Marlow.



41.
Printed letter heading. LAMORNA NR, PENZANCE Cornwall, 5.9.56
Dear Paule,

Thank you for your letter and Agenda. | will gladly second you in proposing
Mr. Eaton as Chairman, please vote proxy for me, | have nothing against
items on Agenda.

| herewith send you two photos of some of my latest paintings. | would prefer
to have in colour for the publication the square picture in red, yellow, blue and
white, am afraid you'll have to look at it through a magnifying glass or the
yellow doesn’'t come out in the photo, and the red and blue merge together. |
have marked on the back some indications which | hope you'll understand;
the other photo is better but also doesn’'t show caontrast of small and large
square, small one is cobalt blue, large one is cadmium lemon yellow, small
block under small blue square is black also the lines black.

| have sent them for your approval. Would you be so kind as to send the one
you choose to Mr. Brandt for me, | enclose a stamp for same, do hope this
isn't too much bother for you. It must be hopelessly difficult to find a suitable
place for your work and comfortable enough to live in.

Let me know when you have to leave Redcliffe Square.

No, | haven't had a sign of life from “Ojuanta”[?] perhaps the editor isn't
interested in my work and that is why | haven’t heard from him.

Do so hope you're keeping well inspite of all your worries.
My love and let me hear soon from you.

Marlow.
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Lany thanks for your let.t-r and the photogruphs .birst I
should .weption that although L em house hurting 4+ ez not obligea to
leave here but lergiug to o 90, 48 aoen aa 1 can fimi 2 suiteble

-~ house within py a=ans, Do :

) - Now about ‘the photographs,i think yuu hgxe not unuerstood
tbat each member Is responsihae for h:ts ‘or her' pee which weuns also
choosing the method of Treproduction ane gayin %or it sd that,once
it 4s & -finitely to b= included, the reproductfoa cén “be sent to the
.- euwitors recdy to be pirbed ‘or stplea together with the otHers to
- < pgke the.’journal witt ‘the text ready for sale, -

If yon will contribute a screen printed repraduction of a peinting,
you, wil) .remember thut wach colcur -neans a sepdrale screéen shda of
course,extra cost. Tou Qan use ;.. ¢oloured paper if you wish and one
oolour printed on 1t and that would mein one screuvn oply.

s It 48 not difficult to mwelke and cut snd print the screens but if

‘"o not want to do this I cun g+t one or more cut for you snd also
pri-nt—ed if you will Pey, 15 advunce.The streesns c_.n he mede by

a,glegtagin: rrod.ug;s e, Bula‘brode Ut londom.Vi,l.. & szcll screem costs
about Ligdasx poun ] U I I AENINO PR TSIE3En for two
1&1&8&;13 printing oﬁ}ﬁ@’%ﬁ;‘g ..
. " 1P you write to et sumples of colours from
cogtes bros ltd iastor ¢t Hoseberry avemue Lendon.:iC.l. they
will send you ssmples of all the colours they gstock for =11k screen
prioting snd it is' better to aslesct colours frosm this very large
range of sarples 3o that you are sure to hava the print in the
exact colour of your work.

If you wishk to have another form of reproomction suoh a3 wool
or linc block and cut it yourself ,we can get it printed iere for
you.

1 do understand how far off you ere frow pri-ters etc but it is
not possible for me to write several times to each member ond
explain the different forms of reproductio.u costs addresses eto and
I fael sure you will understuand how muoch - nlready have to do after
=ach meeting with a long list or letters which mustcbe written.

Vie are ull contributing to this journal and in time 1 think it
will be good end we must all contirbute our own share of the cost
which should help us all indirectly and cost far less than & small
exhibition at which alas,few dealers ever gseem to S;l]r work.

Is est you uigy carg-to get
the samphfesBro ﬂo;ofgmpgo rcﬁel:...gs%%es ‘(?oea eg - (s them a post card) and tt
make a small watercolour imnstesd of 1?13 Eag_fgfor & indigste
the colours of ever part of your pa n w BI‘\ :

“y




-

to the samples of oolour from Coates.’ hemkmber throe colours,
blue,yellon and black is costly becsuse L1 means .three screen

must ba out snd three printipgs are necessary,one for each colour.

| um sorry I cemt be more helpful sbout this .You could
have some other form of reproduction without colour,even a good
line blook but we would prefer colour if possib%e.

It is all a slow affair but most things &re.

. - I am gled to 3ay »r baton 1s now -chairmun snd will be
able to take over very well. . -

You know that some of the pecople whe were so euger to prevent the
formetion of ihe Groupe Espsoe have got u show at the ﬂh%techapel art
gallery, just over zow,l thiﬁk.it.very bad &nd am very §1ud we had noth
Xmx -~ing to fo with it.It is .called "This is Tomorrow but as one
eritiec said,this is Yesterday;it is a hash of sqr—realism,qonsuruot11
vism,ubstract,non-figurative,etec &all nicely warmed up after twenty

‘yenrs and guch of it very vulgar and entirely steet-boy in spirit.

. ; lt was mostly got together by the erchitect Goldfinger member of
Espace in Paris | and Pasmore and some young urphltects.ﬂqt one
- architsct of any atanding is in it. . . '

. .
#iell,] must end as I have as aleys,so puch to do0.

I am 8till tied here because of this dreadful illness
of ny dear brother-in-law.l am very well and doing some
work but not much paintlng. _ v -

R = ! ’ : . . - -
o Of course L. am Horry I see you s0 seléym.r

sy leve and many good wishes,

yours sincerely,

42.
Printed letter heading: LAMORNA NR, PENZANCE Cornwall, 5.9.56
Dear Paule,

| was so pleased with your nice letter. | would wish for no one but you to be
President of Groupe Espace + suspect that [crossed ouf] there weren't
members present on the last meeting to vote you in. It appears that the
members that live either in London or not far out, are very loathed to try to be
at the Meetings and | fully appreciate the struggle you have had to form this
Group, my impression of the English artists is very poor; such a serious group
of artists as those of L'Abstraction Création cannot be found here in England
and I'm sure you'll [be] of my opinion.

| would be more than pleased to pay in advance, if you would be so kind as to
get two screens cut for screen printing for me and printed. | think the painting
of one of the photos which | have already sent you would be suitable, the one
with the white background with large yellow square, small blue square and
black lines, think the size is also suitable for dimensions of page. What do
you think, if this painting is not suitable, | don't know what to send? Perhaps
you would need the painting sent up to London to get the screens cut?



| do hope you'll soon find a studio flat that is to your liking, house hunting is a
tiring job.

| would very much like to come up but, at the moment its not possible, not
only am | working hard but expect Madame Nijhoff any day.

| want very much to see you.

So sorry your hand is again so painful, hope the trouble is [not?] serious.
My love.

Marlow.

43.

Printed lefter heading: LAMORNA NR, PENZANCE Cornwall, 7-1-7 [1957]
Dear Paule,

You must forgive my long delay in thanking you for your Xmas letter, now. |
write to thank you again for the good wishes that you have sent me for 1957.
All the very best of good luck to you for this year 1957. | expect to be
coming to London towards the end of the month, Madame Nijhoff will be with
me and we'll have a small week in London before she returns to Holland. We
would so much like to come to see you, so hope you'll fix a date. As far as |
know the date we leave here will be the 21% inst. We can talk over the
difficuities of Groupe Espace when we see each other. Personally | don't see
any advantage for the group to invite Dr. Martin to become President, even if
he accepted, | think you'll only have trouble with him later on. Am very
surprised that Bertram Eaton seems so little interested in the position he
holds. | agree he should be present at the monthly meetings. At any rate, |
hope Mr. Brandt and Eaton have been successful in getting either Gimpel or
Hanover galleries interested in the groupe. Have no idea how many members
we still have!l Hope to have a long talk with you about the future of Groupe
Espace, am so disappointed that the English artists are so egocentric and
therefore impossibly difficult to work with. | don’t think they care a hang about
“Art".

| understand your health goes up and down, you must look well after yourself.
Did | tell you that I'm working for another private show at “Hanover Gallery”, it
won't be until the beginning of next year but it has to be all new work, I'm

scared that | won't be ready.

Glad your work is going well am looking forward to seeing your latest pictures.
No need to return photos.

Love to you and greetings from Madame Nijhoff.



Yours

Marlow.

droupe Espace. '
January.l12,I1957, |

Dear karlow,

At the meetlng this af'ternoom I told members
of Counoil that you wonld most likely be in London from about
Jenuary.2I and gonsequently we agreed to have the Annual General
eeting on W—MSaturday. in the hope that you would be
able to come to it. FrOW )

This is the plan Sub, Fau26

pm Meating
2-30 ¥ine and snnck party for any members who wish to
stay on after the meeting for it . [
I am inviting Count and Conntessa Priuli-Bon as he is very interest«
-0d 1n modern art and I feel sure would like your work;I shall
also ask one oriwo fther friemds if ff will not make too many.
Do try to arrengé 10 come on thet day and of course 1 shall also
invite liadame Nyhoff to the Wine and snack party after the meeting.

We have one new member,an interior decorator who has been
eleated as a contibuting member;he is quite young but doing good
interior modern architecture and design and very keen.

A1l tha mewa whan wa maeot hnt will wvon kindlv let
me know &3 soon as possible if you can come and also if we can fix
another time to meet without the Groupe? There 18 rather a‘'nice
resturant just near South Kensington Station and we might have afdutd
feast" there if you will.I have rather & lo§ of worry just now and
with this party and meeting em not sure if I can fix a meal here
worthy of you. .

I am locking forward 3o much to seecing you both again.

I am sorry I have nmot much new work tc show but have
started some painting at long lest.

Yiith love and best wishes to ladame Nyhoff

yours Sincerely,




44,
Printed letter heading. LAMORNA NR, PENZANCE 11.3.57
Dear Paule,

Thanks so much for all the detailed information about the Paris Periodical in
your letter of 26" Feb. | think it a costly affair and doubt whether | go in on it.

When | was last up in London | did [illegible] Erica Brausen but there's nothing
to be hoped for from her, she’s not interested in the Group.

| wish you had settled on a house, | had the idea if Colquhoun could find
another studio, she would then try to sell the one she’s in, but. | haven't heard
recently from her and suppose she has the same difficulty as you in finding
another place,

| would like us to have a simple and unpretentious publication but it appears
that the group finds it difficult to make any financial contribution that would
make it possible; outside a very few members | find the others show very little
interest in the group. On the Annual Meeting there should have been more
people.

Do you think Zwemmer Gallery would give us a show, | know old Zwemmer
very slightly but his son, who has the Gallery, not at all otherwise [I] would
write to him, perhaps Bertram Eaton could [obscured] has more weight with
London Galleries, what do you think?

Don’'t know when I'll be going to Paris, all depends on how far the work has
advanced for the show, am working very hard, it goes much too slowly.

Do let me hear from you.

Again, very many thanks for your last letter.
Do hope you're keeping fit.

Love

Marlow



45,

C/o Madame A.H. Nyhoff
Villa Antoinette

Groot Valkenisse
Biggekerke

Walcheren

Holland

14.6.57
Dear Paule,

You must excuse me for not answering your letter of the 2™ inst. Sooner,
owing to being very occupied. Am enjoying myself very much, not only being
in Paris but seeing people also. You don't say how you are, so | understand
all is well with you.

Now, to answer your letter.

First, | have been thinking over the '‘Espace Groupe', the value as an Art
movement of this groupe is very [crossing ouf] questionable, it doesn’t say
anything new, either in France or any other country; to bring together all the 3
plastic arts (P. S. and architecture), was years ago the purpose of Doesburg
and those around him, when he launched “De Style” that was in the year
1917, then indeed it was a new approach to Art very serious and sincere.

So Paule, | have decided to retire from the Groupe Espace.

| sincerely hope you don’t think I'm letting you down but | don’t see thinking as
| do [crossing ouf] how | can play any part in a groupe that says nothing to me
as an Art expression.

| do so hope my decision won't make any difference to our friendship, | would
miss very much not seeing you. Am at this address until 23" June, the 25™ |
leave for London, I'll give you a ring + hope you'll be free to see me before |
go back to Lamorna.

Didn’t have time to look for a flat in Paris, will have to leave it until after my
show at the ‘Hanover Gallery’. Hope the work goes well with you.

All other news when | see you.
Love from us both.

Marlow.



Studie KFlat,.h0 Lsdeliffe Square.SW.Io.
June 18,1957.

Dear marlow,

0f course 1 shall lock forward to sseing you when you
are in London ,only do let me know in advence as I am very bus;
house~-huncing and my flat is all in digorder. I would like
to see you .

about the Groupe Espaoce I can only say that if
you now wish to retire I oen hardly step you and the loss of
your work will be greet but I do think that as s member of the
conmittee you should give me %ime to replece you on the commlt
ehd al3¢ tell me without deley if you will vote for liollowey a
e mamber of Couneil %o replece youj;his work is very interestin
and he seeme koen about the Croupe.

The ldea of bringing the three arts more together is not
&4 new one €3 vou say,bu” I dc not think it 1s less vealuable fo:
that reason,oa the countrary,now that so muck building is being
done ,even the idea of more collaboration seems to me o have
a special value.Hovever ,. am bound to say | did count upon yo
esgecial]y a3 you knov what & Airficult time I have had.Your
subscription was &due lagt February aud [ know you.will pay thi:
which is now only one guines insteud of two.Ferheps you mey re
consider lemving the Groupe and inceed I hope so as we are go
to have 4 leor Legend over to lecture during the exhibition an
I for one would s¢ much like to inelude 8 place of your work,

T

I ghalls esk you to zend me & line by return to let ne
know if you will vote by Froxy for Helloway and I do hope you
will remain on committee until [ get another member because
we can do nothing without snougk commities members to vote.

4rtists seer the most difficult people to work with but at
least some members &are very keen end we are working together n

. If I hear from you in advance I will with pieasura ke
some time free to meet ypu on your way to Cornwall.

With my best thoughts to you and to madame Nyhoff
anc love from
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Printed letter heading: LAMORNA NR, PENZANCE 16.3.58
Dear Paule,

| was so pleased to see you on the preview, it was more than nice of you to
come such a long distance to see the show.

Mrs. Nijhoff + | were both sorry not to have seen you again before leaving on
Friday, hope to have better luck next time when we're in London.

| wonder what you really thought of the new work, | hope you found some
progress in the paintings!

A preview isn’t suitable for a talk but | understood from the few words you said
to me, you think | am indifferent to your artistic activities, in this you're
mistaken. | would very much like to have a long letter from you, telling me
how your own work is going and what future plans you have for Espace
Group, that's to say when you can find time to write to me. Both of us were
glad when we were on the Riviera Express on our way back to Cornwall, our
quiet life here suits us.

Do so hope some people have been to the show, only hope my lucky stars
won't desert me.

A one man's show is a dreadful responsibility, especially for purist painting.
Do write to me.
Love from me and best wishes from Mrs. Nijhoff.

Marlow.




































